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FADE | N:
| nsi de a cl oset.

It is a large closet with double doors, a crisp |ine of
l'ight cutting down through the center of the darkness.

As we begin to descend, we hear a nan's stern voi ce.

MAN (V. Q)
| know your type. Your type is
danger ous.

We nove past a shelf filled with hat boxes and hand bags.
It is a wonman's cl oset .

MAN (V. Q)
You know how to act, how to pretend
but all the time you're waiting,
just waiting.

We glide over the tightly packed hangers, close enough to
feel the different fabrics and descend past the dresses
to the racks of high heels.

MAN (V. Q)
|"ve told you before that there is
no such thing as an ex-con |ike
there is no such thing as an ex-
al cohol i c.

We slide along the delicate taper of a stiletto heel and
reach the bottomof the closet where we find a pair of

bl ack Doc Marten boots that are tied together with a white
rope.

MAN (V. Q)
There are those who stay on the
wagon, those who fall off the wagon
and those who junp.

We nove up the boots and we see it is a wonan that is
bound, |ying notionless on the floor of the closet, the
rope coiling tightly around her wi sts.

MAN (V. Q)
You? You're a junper.

The crack at the bottom of the door lights her face. She
i s gagged and unconscious, a trickle of blood running
down her forehead. Her nanme is CorKky.
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MAN (V. Q)
Are you listening to ne?
CUT TO

I NT. PAROLE OFFI CE

It is a small cranped office, manila folders piled
ever ywher e.

OFF| CER
You had better listen to ne.

At the desk is a large man with a serious expressi on on
his face as he lectures. A patch on the shoulder of his
uni form reads, "PROBATI ON OFFI CER".

CORKY
["m|istening.
Sitting across fromhi mwho we now see in full light, is
Corky, a very butch | ooking woman with short hair and a
bl ack | eather jacket. She is a |esbian and she wants
people to know it.
OFFI CER
Bul  shit. Your kind never |istens.

|'ve seen that sane |look in a

hundred different eyes. Every one
of them | ooking for the sane thing,
dream ng about that perfect score.

Cor ky | ooks down, exam ni ng her fingernails.
OFFI CER

| can tell you right now what's
goi ng to happen. Sonething wll

conme along. It always does and it
wll be irresistible. Like a wet
dr eam

An office sl ogan behind her reads, "Play It Straight!"

OFFI CER
It will hurt you day and ni ght and
tie you in knots. You'll figure

it a thousand ways and when you
t hink you know it inside and out
you will junp.

She does not | ook at him but she hears what he says.
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OFFI CER
If you hear one thing in this
office, hear this: no matter how
smart you are, no natter how carefu
you are, you will fuck up

Cor ky | ooks up and eyes the man.

OFFI CER
And when you do get caught --

I NT. ELEVATOR

Corky is standi ng agai nst the back of the elevator as the
doors begin to cl ose.

OFFI CER (V. O.)
This time it will be life.

The doors begin to slide shut when a wonan yel | s.

WOVAN
Wait! Hold the el evator.

Cor ky pushes the "open" button. A couple steps into the
el evat or.

H's nane is Ceasar, a niddle-aged Italian, wearing an
expensi ve suit and sungl asses.

She is Violet; a piece of sexual candy that would nmelt in
your nout h.

From her tight dress to her high heels, she is on the
surface, the exact opposite of Corky.

Violet smles at her.

VI OLET
Thank you.

In his owm world, Ceasar does not even see CorKky.

As the elevator begins to rise, Violet catches Corky
adm ring the curve of her dress.

Cor ky does not | ook away, instead she stares straight
into Violet's eyes.

Violet stares back, a faint smle on her painted |ips.
It is ankward at first, the tension between them
escal ati ng.

The doors "ding" and glide open.
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Violet slowy turns and steps into the hall just behind
Ceasar .

Corky follows them down the hall
| NT. HALL

They reach the door at the end of the hall. Ceasar opens
it and enters. Just before Violet steps inside, she peeks
over her shoul der and sees --

Corky | ook away.
Violet smles and steps inside.

Cor ky checks the room nunbers, stopping in front of the
apartment next to the one Violet and Ceasar entered.

She slides the key in and opens the door.
| NT. EMPTY APARTMENT

It is later. Al of Corky's tools are gathered in the
m ddl e of the living room

The apartnent is cavernous and | ooks |i ke soneone recently
noved out: cracks in the wall, picture hooks, hangers,
and ot her discarded junk.

Corky is on the phone.

CORKY
| | ooked over everything sir, and
| don't think there will be any
problens... yes, | checked the tub
and |'"mpretty sure | can rod it
out .

She suddenly turns when she hears sonething that sounds
i ke a man noan.

CORKY
Yeah, | ordered the vanity. And
you want | atex eggshell on the
wal I's, right?

She | ooks at the blank white wall separating this apartnment
from Ceasar's apart nent

CORKY
All right, sure. 1'mgoing to
start first thing in the norning.

She hears it again, a guttural sound.
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CORKY
Thanks again for this opportunity,
M. Bianchinni. Goodbye.

She hangs up the phone and wal ks toward the wall.

As she gets closer, we hear a bed rocking, tapping agai nst
the wall .

The nman's breathing grows nore and nore | abored until
finally it swells --

DI SSOLVI NG | NTO:
| NT. BATHROOM - MORNI NG
The whining notor of a high powered drain-rod.

The spiral cable whips wildly, spiraling deeper into the
tub drain, black goo splattering everywhere.

The nmachine is so | oud Corky al nbst cannot hear someone
poundi ng on the apartnent door.

Killing the notor, she stands and goes to the door.

Behind the door is Violet, wearing jeans, a white T-shirt
and cowboy boots.

VI OLET
H. M nane is Violet. W sort
of net in the elevator --

CORKY
Yeah, sure. |'m Corky.

VI OLET
| heard you working in here and I
just wondered if you'd like a cup
of coffee?

She is holding two cups of coffee: one black, one with
cream

CORKY
Sur e. Conme on in. G ve ne a
m nut e.

Violet steps inside as Corky goes back to the bathroomto
wash off the drain dreck

VI OLET
What happened to Raj eev?
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Corky calls fromthe bathroom scrubbing her hands
vi gorousl y.

CORKY
Who?

VI OLET
Raj eev, the nman who usually works
on the buil ding.

CORKY
Oh, he went hone to India, but as
far as | know he'll be back.

She wi pes her hands on her overalls, returning to the
mai n room

VI OLET
So this is tenporary for you?

CORKY
Pretty nuch. One day at a tine.

Vi ol et hands her the cup of black coffee.

VI OLET
| guessed you were straight black

CORKY
Good guess.

They both sip fromthe piping hot nugs.

CORKY
Mmym .. thanks, | needed this.

VI OLET
My pleasure... but to be honest, |
did have a slightly ulterior notive
here. | was wondering if | could
ask a small favor?

CORKY
A favor?

VI OLET
Yeah, see, |I'mkind of a night

person, so | was wondering if it
wasn't a terrible inconvenience if
you could wait a bit before using
power tools.

CORKY
Oh, I'msorry --
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VI OLET
No, it isn't your fault. The walls
here are just so thin.

CORKY
Are they really?

VI OLET
Yes, it really causes probl ens.
Sonetines it's like you're in the
same room But if it's too rnuch
trouble, | understand...

CORKY
No, no troubl e. There' s ot her
work to do

VI OLET

You' re doi ng everything yoursel f?
CORKY

Yeah.
VI OLET

That is so amazing. |I'min awe of

peopl e who can fix things. M dad
was |ike that. W never had

anyt hing new. Wenever sonething
br oke he woul d open it up, tinker
with it and it would work. Hi's
hands were nagic.

She | ooks at Corky's hands cupped around the nug.

VI OLET
Yeah... | bet your car is twenty
years ol d.

Corky sm | es.

CORKY
Truck.

VI OLET
Truck. O course.

CORKY
' 74 Chevy.

VI OLET
| knew it.

Vi ol et sips.



Converted to PDF by www. screental k. org 8.

VI OLET
So, how do you know t he owner, M.
Bi anchi nni ?

CORKY
| don't, really. | was referred
to him

VI OLET
Oh, really.

Cor ky suddenly feels she has reveal ed sonet hi ng.

CORKY
Do you know hi nf

VI OLET
No, but Ceasar does. He likes
him Says he's a good Italian.

CORKY
Ceasar is your husband?
VI OLET
Ch no, no. I'mnot the marrying

Ki nd.
Smiling, she says nothing el se.
VI OLET
| should be going. You can drop
the cup of f anytine.

CORKY
Thanks.

VI OLET
My pl easure.

Cor ky wat ches her | eave.
EXT. THE WATERI NG HOLE - NI GHT

A dirty bar hidden away on a dark street, its cracked,
noon white sign the only evidence it exists.

A couple of large notorcycles are parked in front.
| NT. THE WATERI NG HOLE - NI GHT

The snell of |leather and cigarette snmoke fills Corky's
nose as she crosses to the bar.
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BARTENDER
Vell, well..

Corky sits as the fat bartender waddl es over.

BARTENDER
Been awhil e, Cork.

CORKY
Five years, two nonths, sixteen
days. How you doi ng, Sue?
Corky puts a cigarette in her nouth and lights it.
SUE
Like shit. Now that we're al
caught up, how about a drink?
Sue opens the refrigerator and pulls out two Ad Styles.

CORKY
Thanks.

They click the bottles together and dri nk.

SUE
You got a job yet?
CORKY
Yeah. Sone plunbing, painting and
shit.
Sue | aughs.
SUE
| mean a J-O-B. A real job.
CORKY
Not for nme, Sue. |'mstraight and
narrow. |I'mjust here to get laid

or drunk and hopeful |y both.
Corky gets off the stool.

CORKY
Thanks for the beer.

Looki ng around, she sees a wonan al one at one of the back
tabl es. Through the snoky din, she bears a slight
resenbl ance to Violet.

The woman is dressed all in black, including a |eather
j acket .
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Smiling, Corky slides into the chair beside her. There
is no one snoot her.

CORKY
Hi .
WOVAN
Hel | o.
CORKY
You know... that outfit would | ook

great on mny bedroom fl oor.

The woman smles just as soneone taps Corky on the
shoul der.

She turns and is face to face with a large bull of a wonan
in a heavy | eather Chicago Police jacket. She is nore
wi de than fat.

WOVAN COP

Hey, Jesse. Wat's happeni ng here?
CORKY

Not hi ng. .. yet.
WOVAN COP

Who's this?

Her coat opens as she puts her hands on her hips. A
service revolver is clipped to her belt.

She squints at Corky, her head nodding in recognition.

WOVAN COP
Wait, | know you.

CORKY
| don't think so.

WOVAN COP
| didn't know you were out.

Corky smles at the woman in bl ack.
CORKY
When you get tired of Cagney and
Lacey, cone find ne.

She heads for the exit.



Converted to PDF by wwv. screental k. org 11

EXT. CTY STREET - N GHT

The nei ghborhood woul d be politely described as "rough."
Cor ky parks her truck and gets out.

| NT. CORKY'S APARTMENT - NI GHT
It is a hole but it is hone.

Corky is lying on her futon staring up at the ceiling, a
beer resting on her stomach; a folk singer quietly croons
fromthe radio.

We see the ceiling, a circle of |ight hovering over the
smal | desk lanp. W nove in on the spot, which slowy
fills up the screen until there is nothing but the white
light.

Suddenly a wet paint roller |oaded with white paint cuts
a swath across the ceiling.

MATCH CUT TGO
I NT. EMPTY APARTMENT

Corky is painting the ceiling. The folk ballad has becone
an angry Riot Grrl anthem

She is working hard, the roller sucking back and forth.
Sweat covers her face.

Dropping the roller down, she reloads it in the tray when
t he phone rings. She stops and answers it.

CORKY
Hell o? ©Ch, hi, M. Bianchinni..
yes, everything is going fine. |
got the tub drain all cleaned out.

She listens for a nonent.

CORKY
What apart nent ?

She gl ances at the nain wall.

CORKY
Al right, all right, | guess |
could take a | ook. Yeah, you're
wel conme, goodbye.

She hangs up and | ooks again at the wall, feeling...
curious.
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| NT. HALL
Cor ky knocks and after a nonment Violet opens the door.
She seens surprised.
VI OLET
Ch no. Shit. | didn't know he

woul d call you. God, you nust
think 1"'ma total nuisance.

CORKY
Not exactly.

VI OLET
l"msorry, | usually would cal

Raj eev, but | didn't know what to
do so | called M. Bianchi nni

CORKY
He said you | ost sonething.

VI OLET
Yeah, cone on in.

She steps back and Corky wal ks insi de.
| NT. CEASAR S APARTMENT

Violet | eads her through the apartnment. It is expensively
furnished with very nasculine tastes; a lot of gray and
bl ack | eat her.

VI OLET
I was doing sonme di shes and j ust
as | pulled the stopper ny earring
fell in.

Cor ky | ooks at her bl ankly.

VI OLET
It's one of ny favorites. That's
why | got upset. | know it probably

seens ridicul ous to you.
An eyebrow goes up

VI OLET
l"msorry, |ook, forget it. |
shoul dn't have call ed. .

CORKY
| told Bianchinni | would take a
| ook. Is it that sink?
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Vi ol et nods.

She opens the sink cabinet and pulls out a pair of channel
| ocks from her back pocket. The teeth of the channel
| ocks open and bite onto the pressure nut.

CORKY
Do you have a pot or a bucket?

VI OLET
Sur e.

She hands one down to her. Corky slides it under the
curved pi pe.

As she works, Corky feels herself staring at Violet, at
t he hem of her dress curving tightly around her thighs.

Water begins to trickle into the pan.

The nut slides | oose and Corky tips the trap. Water
spl ashes into the pan with a soft nmetal "tink".

VI OLET
Did you find it?

Corky fishes into gray water and pulls out the earring.

Viol et screams, a huge smile on her face, half falling as
she tries to hug Corky.

VI OLET
| can't believe it! You did it!

Corky | eans back under and repl aces the trap.

VI OLET
Thank you so nmuch. You have to
| et me pay you sonething --

CORKY
No. M. Bianchinni asked ne to do
it. | didit.
Corky checks the drain by running the water.
VI OLET
If you won't take nobney, how about
a drink? |It's getting late. You
can't work all night.

Corky eyes her for a nonent.
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CORKY
Ckay, one drink.

VI OLET
What do you want ?

CORKY
A beer?

VI OLET

A beer. O course.
She smiles and turns to the bar.

VI OLET
Sit down.

Corky sits on the black | eather couch and Violet returns
wth two bottles of Heineken. Corky sneers.

VI OLET
Thanks agai n.

They clink the bottles and sw g.

VI OLET
You seem unconf ort abl e. Do | make
you nervous, Corky?

CORKY
No.

She | ooks at Violet, then takes another |long pull on the
bottl e.

VI OLET
Thirsty, maybe.

Violet smles, her eyes again tal king for her.

CORKY
Curious, nmaybe.
VI OLET
Curious? That's funny, I'mfeeling

a bit curious nyself right now
Violet notices the tattoo on Corky's arm

VI OLET
That's a great tattoo.

She reaches over and touches it.
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VI OLET
Beautiful |abrys.

Corky is a bit surprised that she knows what it is. She
nods, rubbing it as if trying to hide it.

VI OLET
Are you surprised that | know what
it is?

CORKY
Maybe.

VI OLET
| have a tattoo, would you like to
see it?

She noves cl oser, sliding over the | eather cushions as
she opens the front of her dress.

VI OLET
A wonman in upstate New York did it
for me.

She is not wearing a bra.

VI OLET
Here. Do you like it?

Set agai nst the soft white skin of her breast is a bright
green stemed viol et.

VI OLET
It took her all day to do it. She
prom sed nme it wouldn't hurt, but
It was sore for a long time after.
| couldn't even touch it.

Corky | ooks up fromViolet's breast to her dark eyes.

VI OLET
But now |l love the way it feels.

She runs her fingers softly over the slightly scarred
ski n.

VI OLET
Here, touch it.

Corky feels the blood pounding in her ears as Violet takes
her hand and places it on her breast.

CORKY
What are you doi ng?
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Violet | ooks at her.

VI OLET
Isn'"t it obvious? |I'mtrying to
seduce you.

CORKY
Wy ?

VI OLET
Because | want to. |1've wanted to
since | first saw you in the
el evat or.

Corky watches her, trying to figure her out even as her
t hunb presses into Violet's nipple.

| nhal i ng sharply, Violet's eyes close, she can feel Corky
staring at her.

VI OLET
You don't believe ne. But | can
prove it to you.

She takes Corky's wist and begins pulling her hand down
her body.

VI OLET
You can't believe ne because of
what you see...

She forces Corky's hand between her | egs, up under her
dress.

VI OLET
But you can believe what you feel.

Vi ol et opens her eyes, a wanton smle on her |ips.
VI OLET
You see... |'ve been thinking about
you all day.
Corky's forearm fl exes and Vi ol et npans.
Wth both hands, Violet takes hold of Corky's forearm

CORKY
You pl anned this whol e thing?

Violet's head swins; she is unable to breathe.



Converted to PDF by wwv. screental k. org 17.

CORKY
You dropped that earring down the
drain on purpose, didn't you?

VI OLET
If I say yes, will you take your
hand away?

CORKY
No.

VI OLET

yes.
Now it is Corky who smiles.

Vi ol et shivers, her thighs rubbing, her hips thrusting
agai nst Corky's hand.

VI OLET
Pl ease, Corky... please..
Her eyes barely open.
VI OLET

ki ss ne.

In a single notion, Corky takes hold of the back of her
neck and covers Violet's open nouth with her own.

Wth her hand still stuffed between Violet's |egs, Corky
| ays her back onto the couch as the kiss becones nore --

More desperate, nore hungry until --
We hear the front door unlock and open.

CEASAR
Violet?

Violet's eyes pop open and she pushes Corky back.

CEASAR
Violet, you home?

They scranble to conpose thensel ves.

VI OLET
Yeah. In here, C

He cones around the corner and in the dimlight sees the
two figures sitting close on the couch.
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CEASAR
What's this?

He m stakes Corky for a man.

CEASAR
What the fuck is this?

Vi ol et stands as Ceasar barrels towards the couch.

VI OLET
| didn't expect --

CEASAR
What the fuck is going on?

Corky stands and turns, Ceasar suddenly realizing that
she is a wonman.

CEASAR
Ch, shit...
VI OLET
Ceasar, this is Corky. Corky,
Ceasar .
CEASAR
l"msorry, Christ, | thought...

it's fucking dark in here.
He reaches to the wall for the |ights.

VI OLET
She is working for Bianchi nni

Ceasar extends his hand.

CEASAR
Ch, right, right. Don nentioned
that to ne. Hi, welconme to the
famly.

Cor ky shakes hi s hand.

CEASAR
You' re hel pi ng Raj eev?

CORKY
No. Rajeev's in India.

VI OLET
She's doi ng the work herself.
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CEASAR
No shit. Bianchinni hired you?
You know he's a good friend of
mne. Famly, really.

CORKY
That's what Viol et said.

He | ooks at her as if he knows sonething.

CEASAR
So, you just got out?
VI OLET
Jesus, Ceasar!
CEASAR
What? It ain't no big fuckin'
deal. | know who Don hires. D d

you know he did tinme hinself?
Cor ky shakes her head.
CEASAR
Thirteen fucking years. See, there
ain't no secrets here.

Corky doesn't like this nan.

CEASAR
How nmany you'd do?

CORKY
Fi ve.

He whi st es.

CEASAR
Not bad. What for?

VI OLET
That's none of your goddamn busi ness
Ceasar .

CEASAR

You're right. You don't have to
tell nme, if you don't want to. |
just hope you understand you're
anong good peopl e here.

He reaches into his pocket and pulls out a thick fold of
noney and peels several hundreds. Corky stares at it.
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CEASAR
Cone on, cone on. |If you understand
what |'mtal ki ng about you're going
to take the nmoney. |If you don't,
" mgoing to have to worry about
you.
Corky takes it. Ceasar smles.
CEASAR
Good. | hate to worry. | got
ul cers.
CORKY
| shoul d be going.
CEASAR
What ?  How about a drink?
CORKY
My brushes, | have to clean ny
brushes. Thanks t hough.
CEASAR
Anot her ti ne.
CORKY

Sur e.
| NT. EMPTY APARTMENT

Cl ose on the paintbrush, Corky's fingers pushing through
and separating the black bristles under the running water.

When the brush is clean, she flicks it dry and resets the
edge.

She goes to the sink to wash her hands when she stops,
noticing her |eft hand.

It is the hand that was between Violet's | egs.

She is about to snell her finger when she sees herself in
the mrror.

CORKY
What are you doi ng?

She drops her hand.
CORKY

What am | doing? |'mfucking up
that's what |' m doi ng.
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She scrubs her hands cl ean.
EXT. PARKING LOT

It is late, the area burnished with anber street |ight.
Corky wal ks fromthe building to her truck.

She clinbs inside and slides the key into the ignition
when suddenly the passenger door opens and --

Violet gets in. Stunned, Corky stares at her.

VI OLET
| had to see you.
CORKY
Look, | don't think this is a good
i dea.
VI OLET
| wanted to apol ogi ze.
CORKY
Don't apol ogi ze, please. | can't

stand wonen who apol ogi ze for
wanti ng sex.

Violet sm | es.

VI OLET
I " m not apol ogizing for what | did --

She slides across the seat.
VI OLET
I " m apol ogi zing for what | didn't
do.

She ki sses Corky, and if Corky is trying to resist, we
can't tell.

The wi ndshield is beginning to steam when Viol et, panting,
breaks the ki ss.

VI OLET
Do you have a bed sonmewhere?

Unabl e to speak, Corky reaches over and starts the engine.
| NT. CORKY'S APARTMENT
The sex.

There is nothing flower-scented or out-of-focus about it.
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It is sweaty, slippery, body-grinding, bed-squeaking
| esbi an sex --
Pungent and potent --
And when it is over, neither wonman can nove.
Finally, Corky's eyes flutter open

CORKY
| can see again.

Violet sm | es.

Slowy, Corky gets up and goes to the fridge. She grabs
a beer and presses it to her sweating forehead.

After a nmonent, she lowers it, gently pressing the cold
can el sewhere. Eyes closed, she lets out a |long "ahh".

Viol et hears the sizzle-pop of the beer as Corky returns
to the bed.

She holds the beer to Violet's lips and tilts the can,
wat ching Violet's throat as she dri nks.

Violet's eyes open.

VI OLET
| needed that.

CORKY
Tell nme about it.

Cor ky hands her the beer as Violet sits up a bit.

CORKY
Ceasar's Mafia, isn't he?
VI OLET
You have to ask?
CORKY
No.
VI OLET

Funny, nobody calls it that anynore.
Ceasar calls it "The Business".

CORKY
How did you neet hinf
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VI OLET
They took over a club I was working
at. Ceasar started nmnaging it.
CORKY
He's a | aunderer?
VI OLET
Basical ly.
CORKY

How | ong have you been with hinf

VI OLET
Al nost five years.

CORKY
Five years is a long tine.

VI OLET
Yes it is.

Corky stares at her beer. She knows what Viol et
t hi nki ng.

CORKY

The re-distribution of wealth.
VI OLET

What ?
CORKY

Isn't that what you wanted to know?
What | did time for?

VI OLET
The re-distribution of wealth?

CORKY
That's what | tell soneone when
I"mtrying to get themin ny bed.

VI OLET
|"malready in your bed.

CORKY
My cell mate woul d say she did her
time for getting caught. She was

al ways nore honest than me.

Cor ky si ps her beer.

is

23.
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CORKY
| started stealing when | was
little. W were piss poor, which
is not an excuse, just a fact.
It isn'"t like her to talk about this, especially with
sonmeone she just net.

CORKY
The first tine | renenber so
vividly. A bunch of us kids were
at Waxman's Drugstore, when M.
Waxman, who was a nmean ol d prick,
al ways worryi ng about us robbing
hi m dropped a roll of quarters.

We can al nost hear the coins tinkling on the tile floor.

CORKY
| can still hear that sound, those
quarters, because right then
sonet hing clicked inside of ne.
Sonme instinct took over and as
everyone, including Waxman, dove
down, | reached up and enptied the
cash register.

Violet smles. She |i kes this wonan.

CORKY
| gave nost of the noney to ny
mom | told her | found it at the

train yard. She was so happy she
cried, calling nme her lucky charm
Fifteen years later, | guess ny

| uck ran out.

She swal |l ows that with beer.

CORKY
Sonetines | tell nyself that |
didn't have a choice, that stealing
was surviving. Usually |I can admt
that's bullshit. | did it because
it was a way out. It was easy and
| was good at it, real good.

She gl ances at Violet.
CORKY
| don't usually talk this much. |
guess | have been rehabilitated.

Vi ol et | aughs.
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VI OLET
You didn't have to tell ne if you
didn't want to.

CORKY
| guess | wanted to.

VI OLET
"' m glad you did.

CORKY
So am|.

EXT. PARKING LOT - DAY

Corky gets out of her truck carrying her tools. Ginning

|l i ke soneone who has been well -l aid, she whistles off to
wor k.
| NT. LOBBY

Bet ween the nain doors she sees a nan. His nane is Shelly
and he is an over-dressed accountant.

He is very nervous, talking to soneone through the
i ntercom

Shelly I know he's gone. Please. | have to talk to you

Fiddling with her keys, Corky recogni zes the voice that
answers him

VI OLET (V. Q)
What do you want, Shelly?

Shelly gl ances over his shoul der at Corky, answering in a
hushed voi ce.

Shelly | have to | eave. Tonight.

For a nonment the intercomis silent. Then the door buzzes
and Shelly pushes inside. Corky follows himto the

el evat or.

| NT. ELEVATOR

Corky stares at Shelly like she is considering beating

the crap out of him She isn't sure why but she knows it
woul d make her feel better.

Shel ly hi des behind his sungl asses wat chi ng the el evat or
nunbers go up. The doors open and he scurries out.
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I NT. HALL

She wat ches hi menter Ceasar's apartnent, her smle now
conpl etely gone.

| NT. EMPTY APARTMENT

It is later. Through the wall we listen to the sanme sound
as before of two people making | ove. W drop down and
find Corky's brush, still wet with paint, abandoned in

her tray.

| NT. BEDROOM

Her face glistening with sweat, Violet clinaxes, letting

t he orgasm spread through her like nelting butter.
VI OLET
| had this inmge of you, inside of
ne. ..

She flattens her pal ms agai nst the soft cradle of her
pel vi s.

VI OLET
Like a part of ne...

As she opens her eyes, we see that her |over is Corky.
Vi ol et watches as she gets off the bed and begins to get
dr essed.

VI OLET
You are so beautiful.

Cor ky does not answer as she yanks her pants on. Violet
Sits up. She can feel that sonething is wong.

VI OLET
What' s wrong?

CORKY
Not hi ng.

Violet pulls the sheet around her.

VI OLET
Yes there is. | felt it this
nor ni ng when | brought you the
cof f ee.

CORKY

Shit, here we go.
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VI CLET
You didn't want to see ne, did
you?

CORKY

If there is one thing | can't stand
about sleeping with wonen, it's
all the fucking m nd reading.

VI OLET
What are you afraid of?

CORKY
" mnot afraid of anything.

VI OLET
| don't understand --

CORKY
| know You can't understand,
because we're different, Violet.
We're different.

VI OLET
We're not that different Corky.
CORKY
How can you sit in that bed and
say that?
VI OLET

Because it's the truth.

CORKY
Let me guess. This is where you
tell me that what matters is on
the inside. That inside you, there
is alittle dyke just |ike ne?

VI OLET
Ch no, she's nothing like you.
She's a | ot snmarter than you.

CORKY

Is that what her daddy tells her?
VI OLET

| know what | am | don't need to

have it tattooed on ny shoul der

CORKY
What are you sayi ng? That you
don't have sex with nen?
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VI OLET
| don't.
CORKY
For Christ's sake, Violet! | heard

you! Thin walls, renenber?

VI OLET
What you heard wasn't sex.

CORKY
What the fuck was it?

VI OLET
All ny life, everyone has been
telling me that when | have sex,
I"mnot really having sex. Not

real sex. But they're wong. |
know what is and isn't sex and
what you heard was definitely not

sex.
CORKY
What was it then?
VI OLET
Wor k.
That knocks Corky back.
VI OLET

You nade certain choices in your
life that you paid for. You said
you nade them because you were
good at sonething and it was easy.
Do you think you're the only one
that's good at sonething?

Violet's stare pins Corky to the wall.

VI OLET
We make our own choi ces and we pay
our own prices. | think we're

nore ali ke than you want to admt.

CORKY
What about that guy this norning?

VI OLET
You nean Shel | y?

CORKY
Don't tell nme, you re a workaholic.
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VI OLET
No. Shelly knows what | am He
saw me in a bar with anot her wonman.

CORKY
| suppose he just wants to watch

That's all Violet can take.

VI OLET
Fuck it! I think you better | eave.

CORKY
| think so too.

Violet turns away.
VI OLET

Try not to steal anything on the

way out.
That stings but Corky wal ks out w thout | ooking back.
| NT. EMPTY APARTMENT
It is dark now Corky is standing above the paint tray
t hat has skinned over. She picks up the brush. It is
dry with paint.

CORKY
Shit.

She throws the brush across the room

EXT. PARKING LOT - DAY

The rusty Chevy glides to a stop in a parking space near
the service entrance. In its payload is a boxed bathroom
vanity and si nk.

Corky clinmbs out of the cab and into the back, unhooking
t he bungy cords that hold down the boxes.

She | ooks up as a black Lincoln Town Car screeches into a
spot not far fromher truck. Three serious |ooking nen
get out, leading a fourth, Shelly.

He is the only one who seens to notice Corky.

They enter the building, the door closing behind them
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| NT. BATHROOM

Corky's legs jut out fromthe old wi cker vanity as she
fini shes detaching its anchors and pi pe worKk.

She stands giving it a yank and pulling it away fromthe
wal | when voices begin to filter in fromthe next door
apartnent.

She listens, a rising string of warbling sobs drowned out
by an angry voi ce.

ANGRY VO CE
Shut the fuck up! You piece of
shit!
We hear a scream
ANGRY VO CE

You're going to tell us! You're
going to fuckin' tell us! just a
matter of fuckin' time!

Each sentence is punctuated with grunts and thuds.

ANGRY VO CE

VWhere is it? Were the fuck is
it?!

We begin to close in on Corky as she listens to each thud,
wat chi ng sonet hing that disturbs her

ANGRY VO CE
You shit! You piece of shit!

Wth each thud the water in the toilet shimrers |like a
struck cynbal. As we nove closer, the sound swells until --

MATCH CUT TGO
I NT. CEASAR S BATHROOM

Where bl ood splatters the toilet, heavy drops hitting the
wat er and spreading |like inverted nushroom cl ouds.

ANGRY VO CE
Did that hurt? News flash, fucko:
|"mjust getting started.

The angry voice belongs to Johnnie Marconi. Shelly is
kneeling in front of the toilet, hands tied behind his
back with electrical wre.
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Johnnie Marconi is a flashy young man in Armani sl acks,
silk shirt and silver-tipped cowoy boots. His tie is
tucked in as if torture were a fine dining experience.

Ceasar and two other nen are crammed in the snall bat hroom

JOHNNI E
You got nerve trying to fuck us!
Nobody fucks ne! Nobody fucks ny
father! Nobody! Nobody!

Shelly screans as Johnnie repeatedly rans his face into
the toilet.

CEASAR
Whoa, whoa. Cone on, he's making
t oo nuch noi se.

JOHNNI E
You hear that, bitch? Be quiet!

CEASAR
Here, put this in his nouth.

Ceasar hands a towel to Johnnie, who stuffs it into
Shel | y' s nout h.

I NT. CEASAR S APARTMENT

Li ke Corky, Violet can hear the beating. She is trying
to block it out but cannot.

St anding at the bar, she runs the blender, grinding ice
cubes, trying to drown out the sounds of the bathroom

The bat hroom door opens.
JOHNNI E
Prick! | can go all night! Al
ni ght!

Ceasar steps out, shutting the door, masking the sounds
behind him Violet noves towards him

VI OLET
Ceasar, |'m| eaving.
CEASAR
What? ©Ch cone on, | didn't use

one of the good towels.

The door opens again as soneone el se steps out.
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VI OLET
Ceasar, |I'"'mserious. This is too
much. | have to get out of here.
CEASAR

Why? ' Cause you know hi n®
She nods.

CEASAR
You worren are so fucking sensitive.

He takes hold of her.

CEASAR
But I don't want you to go. |
i ke you here. You know this isn't
easy for me either

He enbraces her. Over his shoul der she sees M ckey Ml nati
in the hallway, staring at her.

He is an older man, hair graying, built like a fire plug.
Si newy nass strains at his Brooks Brothers' suit.

CEASAR
Now, why don't you go watch sone
TV or sonet hi ng?

M CKEY
Are you okay, Violet?

CEASAR
M ckey, why is Johnnie here? You
know how | feel about that fucking
psycho.

M ckey continues to stare at Violet, who | ooks up at him
wi th her big, doe eyes.

M CKEY
Ceasar, didn't | tell you to get
sonet hi ng?

CEASAR
Sure, M ckey. Sure.

He goes to the kitchen.

M ckey noves closer to Violet, lifting her chin the way a
father would do to his little girl.
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M CKEY
You shoul dn't have to see this.
Why don't you get out of here? o
for a wal k.

VI OLET
Ceasar wants ne to stay.

M CKEY
Don't worry about Ceasar. |'l1I
handl e Ceasar. You just get out
of here, okay?

She sni | es.

VI OLET
Thanks, M ckey.

Ceasar returns fromthe kitchen. He is holding a pair of
tin snips. Mckey takes them

M CKEY
Thanks, C. Now let's end this
t hi ng.

Violet watches themreturn to the bat hroom
| NT. BATHROOM - DAY

M ckey takes off his coat and hands it to a | arge nan
named Lou. He slaps Johnnie on the back.

M CKEY
Hey, Johnni e, ease up, okay.

Johnni e hits Shelly once nore.

JOHNNI E
Prick.

M ckey kneels down next to Shelly's ear and notions to
Lou who lifts Shelly's bound arns, hol ding his hand over
the toilet bow .

M CKEY
Shelly, I'"'mgoing to ask you ten
times. You understand? Ten tinmes.

M ckey grabs Shelly's pinkie finger, putting it between
t he metal bl ades.

M CKEY
One. \Were is our noney?
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Shel Iy whi npers, red-faced and sobbi ng.

There is a sick crunch and Shelly hows into his gag.
H s severed finger plunks into the toilet and floats to
t he bottom

| NT. BATHROOM

Corky can't stand it anynore. She throws her tools down,
| eaves the bathroom and finds --

Violet waiting in the main room Both wonen stand apart
in silence.

Viol et seens on the verge of saying sonething but doesn't
know how to start. Her |ip begins to quiver, her eyes
search the roomreturning to Corky each tine.

The violence in the next roomcan still be heard.

CORKY
Violet? Are you all right?

Al nost unnoticeably, Violet shakes her bead. Corky puts
her arm around her.

CORKY
Cone on. Let's go.

EXT. BAR
An upscal e bar in the sanme nei ghbor hood.
| NT. BAR

It is the kind of bar businessnen drink in the afternoon.
Dark wood and padded | eat her.

Corky and Violet, the only wonen in the room sit close
together at a far corner table.

Violet's voice is hushed.

VI OLET
Shelly was skimm ng fromthe
busi ness. He cane to see ne
yest erday because he was afraid
Ceasar figured it out. He wanted
to run but he wanted ne to cone
with him

CORKY
Even t hough he knew about you?
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VI OLET
Yes.

CORKY
He was in love with you, right?

VI CLET
That's what he told hinsel f. But
it wasn't even about ne, it was
about Ceasar. He want ed what Ceasar
had. That's how they are. |
under st and t hem

She gl ances around the room a man at the bar smles at
her.

VI OLET
For Shelly, taking the noney was a
way to take from Ceasar. He could

have run at any tine, but he didn't
because he didn't want out.

CORKY
Sounds |i ke he wanted to get caught.

VI CLET
Maybe he did. He would brag to ne
all the tine. He was never afraid
of Ceasar because he didn't know
him Not |ike | do.

Two nen sit down near them | aughing.

VI CLET
Ceasar lives for these nonents.
He tells me it's just the business
but | knowit's npbre than that.
He likes it. The violence. [ 11
catch himin the bathroom mrror
touching his scars. He says they
rem nd hi mwho he his. They're

all like that. Except maybe M ckey.
CORKY

M ckey?
VI OLET

He's the part of the business that
the rest of them pretend to be.
But M ckey doesn't like it |ike
they do. | suppose that's why
he's good at it.

Violet stares at her glass, at the nelting ice.
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VI OLET
| used to be able to block it out.
I would tell nyself that | wasn't
really there so nothing really
mattered. But | can't do it
anynor e.

She downs the | ast of her drink.

VI OLET
|'ve been naking the sane n st ake
Shelly nade. But now | know what
| want .

She turns to Corky.

VI OLET
| want out. | want a newlife. |
see what |'ve been waiting for,
but |1 need you, Corky.

CORKY
For what ?

VI OLET
You nade a choi ce once. Do you
t hi nk you woul d nake that same
choi ce agai n?

CORKY
What choi ce?

VI OLET
If those quarters fell to the fl oor,
woul d you still reach up to that

cash register?

Corky stares at her, know ng where this is going. She
gl ances around the crowded bar.

CORKY
Not here.

We glide past a sign on a door that reads, "Wnmen's Roont.
| NT. WOVEN S ROOM

We nove over the top of the far stall and find Corky and
Vi ol et .

VI OLET
Ceasar is going to get the noney
and bring --
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CORKY
How nmuch noney?
VI OLET
Shelly said it was over two million

dol | ars.
Corky quietly swallows that pill.

VI OLET
Ceasar wll bring it to the
apartnment to count and go through

Shelly's books to figure out how
he did it.

CORKY
Wait a mnute. Wait a mnute. Do
you have any idea what you are
sayi ng? You are asking nme to help
you fuck the nob

Vi ol et nods.

CORKY
These people are serious, Violet.
If you want to know how seri ous,
ask Shelly. They're worse than
any cop because they have | ots of
noney and no rules. You fuck them
you've got to do it right.

VI OLET
That's why | need your help. You
said you were good.

CORKY
| am but. ..

She knows Violet is challenging her.

CORKY
Al right, let's say for the nonent
that | believe everything you are
sayi ng.

VI OLET
You think I'mlying?

CORKY
| didn't say that, but since you
did, let's say that you are. It
woul d have been easy to set Shelly

up.
( MORE)
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CORKY ( CONT' D)
You coul d have got himkill ed
knowi ng that Ceasar woul d bring
t he noney to the apartnent.

Violet stares, her face poker-bl ank.

CORKY
Al you would need to keep yourself
cl ean woul d be sonmeone unconnect ed,
someone |i ke ne.

VI OLET
I s that what you think?

CORKY
" mjust making a point. You have
no i dea what you're asking. How
much trust two people need to do
sonmething |ike this.

She noves closer to Violet.

CORKY
For me, stealing is a lot |ike
sex. Two people that want the
sane thing sit in a roomand they
talk, they start to plan and it's
like flirting, a kind of foreplay,
because the nore they tal k about
it, the wetter they get.

She st ops.

CORKY
The difference is, | can have sex
wth soneone | just met, soneone |
hardly know, but to steal | need
to know soneone |ike |I know nyself.

VI OLET
Do you think you know ne |ike that?

CORKY
I think...

They are cl ose enough to ki ss.

CORKY
We're going to find out.

Cor ky pul | s back.
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CORKY
But first, I want to see this noney.

I NT. CEASAR S APARTMENT - NI GHT

Violet springs fromthe couch as the front door crashes
open, Ceasar charging in. He is doubled over clutching
sonmething to his stomach

He rushes to the kitchen dunping a bl oody bundle into the
doubl e sink. There is bl ood everywhere, sneared up and
down Ceasar's front.

VI OLET
Ch ny god..

Violet takes a step toward hi munsure of what has happened.

CEASAR
Don't worry. It ain't mne.

He pulls a bottle of whiskey and a glass fromthe cupboard.

VI OLET
Ceasar, what happened?

CEASAR
It was unbelievable! Un-fucking-
bel i evabl e!

He pours hinself a shot belting it back.
CEASAR
Goddammi t, look at this shirt!
It's ruined!

He begi ns unbuttoni ng the bl oody shirt.

CEASAR
It started when Shelly took us to
the noney. | tell you, M ckey

Mal nati knows his shit, he does.
Shelly takes us right there.

He t hrows down anot her shot.

CEASAR
So Shelly's down on his knees and
he's pulling out this bag of npbney
froma safe in the floor and I'm
staring at it like "holy fuck!" |
mean | ook at it --
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He tears open the bl oody bag, wet noney bricks spilling
out .
CEASAR
And all | can think is how the

fuck did he do this when -- Bang!
Johnni e caps him Bl ood sprays
everywhere, all over the npney.
We've no idea if this is even al
of it.

Ceasar is exasper at ed.

CEASAR
And right then | go through the
roof and -- Boomli | belt the dunb
fuck as hard as | can. | didn't
care who's son he was | just wanted
to hit himagain. Knock sone sense
into that dunb son of a bitch

He | ooks at the pile of bloody noney.

CEASAR
Just look at this ness | got to
deal wth.
VI OLET
What are you going to do with it?
CEASAR
| told themto run it through the
cycles. But | guess G no has pl ans

for it because he's com ng here
tomorrow night to pick this shit

up.

Searching through a sink cabinet, he can't find what he
needs.

CEASAR
Where the hell's the |aundry
detergent ?

VI OLET
Umm .. in the linen cl oset.

Ceasar wal ks down the ball to the bathroom Violet's
eyes do not nove fromthe pile of noney.

Corky seens to cone from nowhere. She whi spers.
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CORKY
Cone to ny place in the norning.
Early, okay?
Vi ol et nods.
| NT. CLOSET

Corky's hands twitch, and then fl ex agai nst the ropes
t hat bind them

A refl ex echoes through her body, nuscles spasm and |i nbs
j erk agai nst their bonds.

As if in a dream she struggles trying to get free,
fighting toward the edge of consciousness until --

She seens to succunb, slipping back into still ness.

We nove toward her face, her closed eyes as we agai n hear
t he voices in her head.

VI OLET (V.Q)
You' re havi ng second t houghts.

I NT. CORKY'S APARTMENT - DAY

Violet is on the bed, Corky at the w ndow.

CORKY
no.
She turns to Violet.

CORKY
You said he washed t he noney?

VI OLET
Yeah.

CORKY
Then what? Exactly.

VI OLET
He hung it up.

CORKY
What ?

VI OLET

To let it dry.

She begins to focus on the menory.
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VI OLET
It was unreal..

Moving in on her face.

MATCH CUT TO
Benjanm n Franklin's face on a hundred dollar bill.
| NT. CEASAR S APARTMENT

Franklin's face rotates as we pull back seeing rows of
bills carefully paper-clipped to lines of string.

VI OLET (V.Q.)
Hundr eds, paper-clipped everywhere
i ke | eaves.

Eyes filled with green, Violet turns inside the |aundry
lines of noney until she sees Ceasar.

Wearing his undershirt, he is across the room standi ng at
the ironing board, ironing every single bill.

He seens to have one eye on her, one eye on his work

VI OLET (V.Q)
Then one by one, he ironed all of
it.

He sprays starch across several bills and presses the
steaming iron to them

CORKY (V. Q)
Did he sl eep?

| NT. BEDROOM - NI GHT

Violet is in bed, unable to sleep, listening to the nmachi ne-
shuffle of Ceasar's bill counter

VI OLET (V.Q)
No. But neither did I.

We nove past her, floating toward the wall.
VI OLET (V.Q.)
All night long | listened to that
sound.
| NT. OFFI CE

We drift across Ceasar's desk, past bricks of bound bills
as Ceasar folds the paper tape around anot her stack.
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CORKY (V. Q)
What sound?

He hits the counter again and we hear the sound, now very
| oud as hundreds blur by, fluttering beneath us.

VI OLET (V. Q)
The sound of noney.

The sound rolls into thunder --
| NT. CORKY'S APARTMENT

That seens to shake the apartnent.

CORKY
And where is it now?
VI OLET
In his office. | saw it this
nor ni ng.
| NT. OFFI CE

Violet cautiously enters the office with a cup of coffee.

Working furiously at the conputer, Ceasar junps when he
sees her, bl oodshot eyes ani mal w de.

He checks his watch as she sets the coffee in front of
hi m

VI OLET
| need to go to the store.

He nods automatically, back in his work, as she sees the
briefcase filled with perfect rows of hundreds.

VI OLET (V. Q)
It's in a case, on his desk

CORKY (V. Q)
Does the case | ock?

We see the open top with its silver flip-over |ocks.
| NT. CORKY'S APARTMENT
Violet is trying to renenber

VI OLET
Yes.
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CORKY
Good.

Corky begins to pace, ordering the information in her
head.

CORKY
Al right, now, tell ne about
Johnni e.

VI OLET
Johnni e?

CORKY

It sounded |li ke he and Ceasar don't
| i ke each ot her.

VI OLET
Li ke each other? They hate each
ot her.

CORKY
Wy ?

VI OLET

It started way before | was around.
| think basically it's because he

t hi nks Johnnie is a conplete idiot.
But Johnni e runs Chi cago because

G no is his father.

CORKY
Who is G no?

Viol et suddenly feels that she has nade a m st ake.

VI OLET
G no Marconi .

CORKY
Marconi ? As in Angel o Marconi
head of the Marconi fam|ly?

VI OLET
That's his brother.
CORKY
shit.
Corky covers her nouth
CORKY

G no Marconi is comng tonight to
pi ck up the noney?
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Eyes wi de

at Violet.

She' s paci

VI OLET
Yeah.

CORKY
And Johnnie is his son, that's
Johnni e Marconi ?

45,

VI OLET
Yeah.
CORKY
Sweet Jesus.
, she paces, pulling at her lip, munbling.
Suddenly she freezes as it clicks into place. She |ooks
CORKY
It's perfect.
ng agai n.
CORKY
G no Marconi is conmng to your
apartnent. It's a big deal, isn't
it? That neans Ceasar wll be
ready. He doesn't want to | ook
like an idiot. G no has been there
bef ore?
VI OLET

Sonet hi ng

Yeah, tw ce.

CORKY
What happened?

VI OLET
Not rmuch, really. Ceasar was
nervous, kept cleaning the
apartnment. The first tinme, he

pi cked out the dress he wanted ne

to wear.
occurs to Corky.

CORKY
Does Johnnie hit on you?

VI OLET

Johnni e hits on anything in high

heel s.
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CORKY
Has Ceasar ever seen hin?
VI OLET
He does it right in front of him
CORKY
It's getting better and better.
Keep goi ng.
VI OLET

G no doesn't know English, or at

| east he pretends he doesn't, so
he doesn't talk nmuch. He gets
right to the point. Both tines

t hey tal ked for about five m nutes,
had one drink and then they |eft.

CORKY
What did G no drink?
VI OLET
Scotch, denlivett. I renmenber

t hat Ceasar nmade a huge deal about
it.

Corky smles, the wheels rolling.

CORKY
Al right...

She turns fromthe wi ndow and gets onto the bed.

CORKY
| have an idea to make this work.

I NT. CEASAR S APARTMENT

Violet is getting dressed, lining her lips with |ip-
penci | .
CORKY (V. Q)
You'll go back and get ready, take

your time, make it real

As she works on her face we see the room behi nd her and
t he di scarded dresses scattered about.

CORKY (V. Q)
The nore attractive you are, the
nore believable it will be.
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I NT. CORKY'S APARTMENT

Cor ky breaks her thought-train.

CORKY
What time did you say they would
be there?

VI OLET

The plane is in at 7:00, so I'd
say about 8:00.

CORKY
Any bodyguar ds?

VI OLET
G no travels with a big nan naned
Roy. Ceasar calls himthe driver.

CORKY
Fi ne.

I NT. OFFI CE

Ceasar agai n checks his watch.

CORKY (V. Q)
At sone point Ceasar is going to
quit. 1'd guess sonetinme around
si X, making sure he's got tine to

get ready.
The watch reads 6:10. Ceasar rubs his eyes, his tenples.
I NT. LIVING ROOM
Violet is at the bar in a sexy dress and hi gh heel s.

CEASAR

Un- f ucki ng- bel i evabl e, what this

guy did. Shelly is one snart-ass

mut her fucker, | mean, he was one

smart -ass mut herfucker.

He | aughs as Violet sml|es handing himan enornous drink.

CORKY (V. Q)
As soon as he is done, you'll be
right there to put a big drink in

hi s hand.
He takes the drink.
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CORKY (V. Q)
W want himto cone down, to rel ax,
feel in control again.

VI OLET
Poor boy, has to work so hard.

She gives hima wonan's synpat hy pout, he knows what it
is, loves it anyway.

Smiling, he slides his hand down over her ass.

CEASAR
You | ook good enough to eat.

She smiles and waits for the kiss she knows is com ng.
| NT. CORKY'S APARTMENT
Both wonen are starting to feel it, to believe it.

VI OLET
Where will you be?

CORKY
Waiting in the apartnent next door.

I NT. EMPTY APARTMENT

Corky sits on the floor of the dark apartnent. She has
t aken of f her boots which are beside her.

VI OLET (V. Q)
Waiting for what?

Through the wall we can hear the shower.
CORKY (V. Q)
For the shower. That wll be our
si gnal
Corky opens a thin box filled with needle-thin | ock picks.

She sel ects several and slips theminto her nulti-pierced
ears |ike earrings.

CORKY (V. Q)
When he's done with his shower,
you will go to the bar.

| NT. BATHROOM

In sl ow notion Ceasar drops the shower plunger and water
chokes fromthe faucet.
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I NT. LIVING ROOM - NI GHT
Behind the bar, Violet pulls out the bottle of denlivett.

CORKY (V. Q)
You'll get out the scotch that
G no dri nks.

She steps out fromthe bar, her eyes on the bedroom when
the bottle slips from her hands.

W watch it slowy fall --

CORKY (V. Q)
And as you do, the bottle wll
slip fromyour hands.

And shatter against the hardwood fl oor.

CORKY (V. Q)
An acci dent.

VI OLET
Shit! Onh shit!

Ceasar yells fromthe bathroom

CEASAR (V. Q)
What happened?!

I NT. EMPTY APARTMENT

Heari ng Ceasar, Corky gets up, noving quietly toward the
door .

CEASAR (V. Q)
V! VWhat the fuck was it?! Vi ol et ?

I NT LI VI NG ROOM

Ceasar enters, a towel wapped around him hair still
dri ppi ng.

CEASAR
V, what? You can't hear ne?

Violet |looks terribly upset as she begins to clean up.
VI OLET
Ceasar, it slipped... | was trying
to get ready..

Ceasar realizing what happened.
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CEASAR
Ch fucking Christ... You gotta be
ki ddi ng ne!
He rushes at her.
CEASAR
Fuck! Fuck! How did you... Awww
goddammi t !
VI OLET
l"msorry. It was an accident.
She stands up.
VI OLET
Don't worry, |I'Il get sone nore.
CEASAR
There's no tine.
VI OLET
Don't be silly, Ceasar. [It'll

take five m nutes.
She turns hi mback toward the bedroom

VI OLET
"1l clean this up and be back
before you' re even dressed.

I NT. HALL

Vi ol et opens her door, stepping into the hall where Corky
is waiting.

CORKY (V. Q)
When you open the door, 1'l1l be
t here.

They pass each other in silence, Violet stepping out as
Corky slips in.

VI OLET (V.Q)
What if he sees you?

CORKY (V. Q)
He won't.

| NT. BATHROOM
Ceasar finishes shaving, washing his face clean. His big

drink is alnmost enpty. 1In his reflection, he begins
exam ning his scars.
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Through the open door we see Corky novi ng al nost casual ly
across the living room

| NT. CORKY'S APARTMENT
Corky is looking for sonething.

VI CLET
You can't know for certain that he
won't see you.

CORKY
Trust nme, Violet.

She finds a black duffel bag from one of her tool buckets.

VI OLET
" mjust asking, what if?

CORKY
| f, he does...

She opens a dresser and unw aps a gun.

CORKY
Then | won't have a choice, wll
| ?
She tosses the gun on the bed.
| NT. OFFI CE

The bl ack case is lying on the desk, |ocked shut. Corky
noves around the desk, dropping down behind it.

CORKY (V. Q)
When |"minside, | will get the
noney.

From her ear-1obe she chooses the right pick, sliding out
the silver tool

It takes only a second and the first | ock pops open.

She is working on the other | ock when the door is pushed
open and Ceasar wal ks in.

Cor ky drops down, grasping for her gun --

As Ceasar, wearing only underwear, enters. He |ooks around
finding his cigarettes on the coffee table.

The gun ready, Corky waits pressed agai nst the desk until
he | eaves.
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She lets her breath out, then pops the second | ock, unzips
t he bl ack duffel bag and quickly enpties the case filling
the bag with fat noney bri cks.

CORKY (V. Q)
" mgoing to need sonet hing...

Fi ni shed, she zips up the bag and | ooks about.

CORKY (V. Q)
To fill the case.

VI OLET (V.Q.)
Li ke paper?

She sees several reans of blank paper hidden near the
desk.

CORKY (V. Q)
Yeah, you should hide it near the
desk before you | eave.

She fills the case, then closes it.

CORKY (V. Q)
At that point --

She thunbs the | ocks shut and they snap, unnaturally | oud,
into place.

| NT. CORKY'S APARTMENT
They are both on the bed.

CORKY
There is no goi ng back.

VI OLET
When | get the scotch how do |
know you won't take off?

CORKY
The same way |'l1 know that you
went to scotch. Trust.
Their faces are close, eyes still trying to read each
ot her.
VI OLET
| still don't see how |I'mgoing to
get clean with the noney in the
apartment. Everyone will think I

didit.
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CORKY
Not Ceasar.

VI OLET
Wy ?

CORKY

Because of what you are going to
tell him You have to make it as
real as you can. The nonent you
open the door with the scotch in
your hand, you will be covered and
t hat noment is the nost inportant
nmonent in the plan.

I NT. CEASAR S APARTMENT

The door bursts open. Violet enters quickly carrying a
bottle in a thin brown bag.

CORKY (V. Q)
If it's real enough, he'll believe
it because deep down he'll want
to.

VI OLET

Ct Shit, I"msorry!

Ceasar wanders out, tightening his tie. She |ooks at her
wat ch.

VI OLET

They were early.
CEASAR

What are you tal ki ng about ?
VI OLET

They just left, didn't they?
CEASAR

What are you, drunk?

He smiles, grabbing the bottle from her.

VI OLET

You nean they weren't up here?
CEASAR

No! They're still on their way.
VI OLET

That doesn't make any sense.
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CEASAR
Wy ?

VI OLET
Because | just saw Johnnie
downst ai rs.

Ceasar turns.

CEASAR
What ?

VI OLET

| was getting out of the car when
| saw himin the Mercedes.

CEASAR
It couldn't have been.
VI OLET
It was him [|'mpositive.
CEASAR
It's inpossiblel
VI OLET
Ceasar, | know Johnni e. It was
hi m | screaned when | saw him

| couldn't believe I mssed them

I knew you were going to be upset
so | thought 1'd apol ogi ze and
give G no the scotch. | honked a
coupl e of times but he didn't stop.

She wat ches him her words caving in around him
CEASAR
But G no's plane doesn't get in
for another half-hour.

Vi ol et thinks.

VI OLET
Actually, | didn't see G no in the
car.
H s eyes dart. Hi s forehead beads with sweat. He turns

toward the office.
| NT. CORKY'S APARTMENT

Violet is staring at Corky's nouth.
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CORKY
I f Ceasar hates Johnnie like you
say, then the second he opens the
case he'll know, in his gut, that
Johnni e just fucked him He'l
realize that he has no choice. He
can't touch G no or Johnnie. There's
only one way out.

She pauses.

CORKY
He'll have to run
VI OLET
If he runs, everyone will assune
he took the noney.
CORKY
You'll be clean and we'll be rich.

| NT. OFFI CE
Ceasar stands over the desk, afraid to open the case.

I NT. CORKY'S APARTMENT

VI OLET
Jesus, that's beautiful.

CORKY
Thank you.

VI OLET

If you' re this goddamm smart, how
did you ever get caught?

CORKY
Every job like this has nonents
where things don't go so well and
everyone starts thinking about
their own ass. It's in those
nonents that everything comes
together or falls apart.

She | ooks dead at Violet.

CORKY
| had a partner and she fucked ne.

VI OLET
| won't.
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CORKY
| think we're going to find out.
| NT. OFFI CE

The key turns and the | ocks pop. Wen Ceasar sees the
bl ank paper, the whole world begins to spin.

VI OLET
Ceasar ?
H s chest coll apses onto itself while his hands ball into
fists.
CEASAR

No no no no...

She noves around the side of the desk and sees the
newspaper .

VI OLET
Ch god. ..

He sl ans the case shut, his head hangi hg down.

After a nmonent he |l ooks at her, like a little boy about
to cry.
CEASAR
V... |I've been set up.

He seens ready to scream but can't say anyt hi ng.

VI OLET
Johnni e?

The nane is like water hitting hot oil.
CEASAR
That fuck! That rat-fuck! Little
shit rat-fuck!

He starts punching the desk, each bl ow harder then the
| ast.

I NT. EMPTY APARTMENT

Cor ky can hear hi m poundi ng. She | ooks down and smi | es.
Bet ween her legs is the open bag stuffed with noney.

I NT. CEASAR S APARTMENT

Ceasar is choking on his own rage.
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VI OLET
Why?  Why woul d Johnnie do this?

CEASAR
Jesus Christ Violet! Open your
fucki ng eyes! Johnnie hates ne
like | hate him

He starts to pound his fists against his own head.

CEASAR
| hate that little fuck! | hate
hi m | hate him | shoul d' ve
done hi m

VI OLET

But you know he did it?

CEASAR
So what?! So fucking what? Use
your head Violet. The noney is
gone. Gno is comng here to get
it. You think he's going to believe

me if I tell himhis piss-hole son
stole it! Is that what you think?
| don't. You know what | think?
| think I'ma dead nan. | m one
in the brain. That's what | think!

VI OLET
Ceasar, what are we going to do?

He grabs hold of his chair using it to support hinself
CEASAR
| know what he wants ne to do. He
wants ne out of here. He wants ne
to run.

She wat ches him his body rocking against the chair.

CEASAR
f I run, then everyone will think
| took the noney and he wal ks away
with two mllion clean
The words squeeze out |ike tears.
CEASAR
God, | can see himright now driving
to get Gno. | can hear him

| aughi ng, fucking | aughing, | aughing
at ne.
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He swi ngs the swivel chair over his head and snashes it
down on the desk. Again and agai n.

CEASAR
Laughi ng at ne! Laughing at ne!

The chair falls and he stands al one, covering his face to
hide his tears.

VI OLET
C ..

She goes to hold him

CEASAR
Don't touch nel

He backs into the corner of the room
CEASAR
Just | eave ne alone! | got to
t hi nk!

Violet watches himtrying to wi pe the tears and sweat
fromhis face.

CEASAR
Got to think this through..
VI OLET
Ceasar, nmaybe we should run --
CEASAR
Vi ol et pl ease!
VI OLET

I mean it Ceasar, forget Johnni e,
forget the noney, let's just go
now, before it's too late --

CEASAR
Goddammit Violet! Wuld you just
| eave ne the fuck al one! Pl ease!
Leave! Now!

VI OLET
Al'l right, Ceasar.

| NT. BEDROOM
Violet enters, closing the door quietly behind her. She

| ooks at the wall, then goes to the bed and picks up the
phone.
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As she dials we nove al ong the phone cord, following it
down to the jack in the wall.

| NT. EMPTY APARTMENT
We nove out from another jack, following a different cord.

Corky is sitting with her back to the wall. The bl ack
phone besi de her barely rings once before she answers.

She waits, saying not hing.

VI OLET (V.Q)
It's ne.

CORKY
What happened?

| NT. BEDROOM
Vi ol et whi spers, her hand cupped over the nouth piece.

VI OLET
He totally freaked. |'ve never
seen himlike this. He's out of
hi s fucki ng m nd.

CORKY (V. Q)
That's okay, as |long as he believes
it was Johnnie.

VI OLET
Believes it! Jesus, it's driving
hi mcrazy. He wants to kill him
| don't know, Corky, | don't know
what he is going to do. 1'magetting

nervous, really nervous.
| NT. EMPTY APARTMENT

CORKY
It's all right, Violet. It's
working. All we got to do is wait
hi m out and see what he does.

VI OLET (V.Q)
What if he doesn't run?

CORKY
That neans he probably will Kkill
Johnni e.
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VI OLET (V. Q)
Ch, Christ, | got to get out of
her e!

CORKY
Listen, if he doesn't run, all you
have to do is break down, go to
your bedroom and pack some things,
start crying, saying you |ove him
but you can't do it. You're sorry
but you have to | eave and j ust
wal k out .

| NT. BEDRCOM

VI OLET
Okay, all right.
CORKY (V. Q)
We're alnobst there, Violet. Just
hang on.
Violet hears him
VI OLET

He's com ng. .

She hangs up quickly just as Ceasar bursts in.

CEASAR
| got it! | know what | got to
do! | got to get the noney.
VI OLET
The noney? The npbney's gone.
CEASAR
No. Johnnie's got it. Al | got
to do is get it back
VI OLET
But it could be anywhere.
CEASAR
He didn't have that much tine. He
had to pick up Gno. | bet you
he's got it with him | bet it's

in the car.
| NT. EMPTY APARTNMENT

Cor ky presses against the wall, trying to hear.

60.
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| NT. CEASAR S APARTMENT
Ceasar i s pacing.

CEASAR

See, right now he doesn't know
that | know, that's why he put the
paper in the case. He wants ne to
hand the case to G no. Then there
is no doubt it was me. G no wll
put a bullet in nme himself. But

It ain't going to happen. | won't
let it! Johnnie ain't going to
fuck ne! Not |like this! No way!

VI OLET
This is insane!

She throws open her closet.

CEASAR
What are you doi ng?

She grabs a suitcase from under the bed.

VI OLET
I"mleaving! This is crazy! |
don't want to be invol ved. | don't

want anything to do with this shit!

She starts yanking the dresses fromthe closet.

CEASAR
You can't | eave.

VI OLET
The hell | can't!

CEASAR
| need you...

VI OLET
Bul | shi t! You don't need ne!
You' ve never needed ne! | can't
hel p you! Understand?! | have to
get out.

CEASAR
Violet, I won't let you | eave.

She turns and sees that he is holding a gun.
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CEASAR
If you' re not with nme, Violet,
then | have to assune you're agai nst

nme.
VI OLET
Ceasar, this is crazy.
CEASAR

Maybe it is, maybe it isn't. Mybe
you dropped the scotch by accident.
Maybe you didn't.

Now it is her turn to feel the world spin.

CEASAR
It would have been so easy to | et
himin as you went out.

VI OLET
You don't, you can't believe that...

CEASAR
|'ve seen the way he | ooks at you
He's al ways wanted you. WMaybe two
mllion dollars finally bought
you.

She slaps himhard. He stares at her.

CEASAR
|"msorry, Violet, but it has to
be this way.

He noves past her, picks up the dresses and returns them
to the closet.

CEASAR
| hope you understand. | want to
trust you, | want to believe you
but I don't have any other choi ce.

He shuts the closet.

I NT. LIVING ROOM

Ceasar is at the bar, drinking the scotch. The gun in
front of him Across the room Violet sits staring hol es
t hrough him

They wait in silence.

CEASAR
You sure you don't want a drink?
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Vi ol et says not hi ng.
| NT. EMPTY APARTMENT

In the dark, Corky sits, her face, her posture very simlar
to Violet's.

She is concentrating, her mnd somewhere el se when the
door buzzer sounds.

She turns her head and hears Ceasar faintly answering the
i ntercom

Corky stands just as --
| NT. CEASAR S APARTMENT
Vi ol et stands.

Ceasar faces her for a nonent, then shoves the gun into
his belt behind his back.

I NT. EMPTY APARTMENT

Cor ky wat ches through the door peep as three nen pass by.
| NT. CEASAR S APARTMENT

There is a knock and Ceasar opens the door.

G no Marconi is an old Italian whose face is a nmask of
irritated indifference.

Roy, his enornous driver, is behind him
Ceasar smles, greeting themin Italian with open arns.

Johnnie is the last inside. He has tape over his broken
nose. He snm|es and hugs Ceasar.

JOHNNI E
You shoul dn't have hit ne.

CEASAR
You want to get into this now?

JOHNNI E
No, no Ceasar. Not now.

He smiles again patting himon the shoul der, then throw ng
a fake punch.

Ceasar sees G no with his bright Italian smle, flattering
Viol et, kissing her.
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G NO
Hey, Ceasar! You take care of
this girl, or I find out!

JOHNNI E
You are as radi ant as ever, Violet.

As he bends to kiss her hand, she sees Ceasar watching
t hem

CEASAR
Genlivett, right G no?

JOHNNI E
"1l have whatever Violet's
dri nki ng.

VI OLET

"' m not drinking.

JOHNNI E
Then neither will |.

Thi s nmakes Violet very unconfortable.

VI OLET
No, I'lIl have a Tanqueray and tonic.

JOHNNI E
Ceasar, nake that two TNTs.

Ceasar's hand shakes as he pours G no's scotch

| NT. EMPTY APARTMENT

Pacing in her socks, Corky tries to think through several
possi bl e situations. She stops, staring at the bag of
noney.

The idea of it sitting out in the open suddenly bothers
her.

I NT. CEASAR S APARTMENT

Ceasar hands Viol et and Johnnie a dri nk. He stares at
her. She stares back.

JOHNNI E
Sal ud, eh. Roy, Violet, Pop,
Ceasar .

Ceasar watches Johnni e, suspecting everything he does.
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Johnni e reaches into his pocket and takes out a cellul ar
phone.

G NO
No, Johnnie. No goddammed phones.
Not now.
JOHNNI E
Pop?
G NO
Ceasar, conme here. Sit. W talk

now. You too, Johnni e.
Each man sits on either side of G no

G NO

Ceasar, |look at nme. Johnnie tel
nme what happened. Ceasar, you
gotta do ne a favor, a persona
favor. For me, eh? You gotta
start respecting Johnnie the way
you respect nme. You understand?
Good.

Ceasar sees Johnnie smiling at him but when G no turns,
the smle di sappears.

G NO
And you, Johnnie. You gonna stop
acting stupid. You gotta earn
this respect that Ceasar's gonna
gi ve. You understand? Good.
Done. Now, where's our noney?

I NT. EMPTY APARTMENT

Corky drops a hefty bag, knotted tight, into an open five-
gal | on bucket of paint.

Pushing it under with a paint stick, the bag di sappears,
envel oped by the mlk-white Iiquid.

| NT. CEASAR S APARTMENT
Ceasar puts the briefcase onto the coffee table.

G no | ooks up at Ceasar, very serious, with his hand on
t he case.

A NO
W know how t his was done, eh?
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CEASAR
Yeah, | know.

He | ooks dead at Johnni e.

G NO
It won't happen again, eh?

Ceasar shakes hi s head.

G NO
Good.

G no throws down the | ast of the scotch.

G NO
Done. W go now.

JOHNNI E
Jesus Christ, Pop. You got two
hours until your plane | eaves.

G no checks his watch, shouting in Italian. Johnnie shouts
back until G no throws up his hands refusing to |listen.

G NO
Ceasar!

He gestures to his enpty g

| ass, then folds his arns | eaning
back. Ceasar gets the bottl

e.
JOHNNI E
So Ceasar, what did it total out
at ?
CEASAR

Two point, one seventy-siX.
Johnni e whi stles as Ceasar pours G no anot her scotch

JOHNNI E
Unbel i evabl e. Can you believe
that, Violet?

G NO
Hey, Johnnie...

In Italian tells himto shut up.

JOHNNI E
Cone on Pop, all I want to know is
one thing. Just one thing after
he made such a big deal out of it.
( MORE)
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JOHNNI E ( CONT' D)
| bet it wasn't a big deal. Was

it Ceasar?
CEASAR
What' s that Johnni e?
JOHNNI E
The noney. | bet it was not hing

to get it clean, after you made
such a fucking big deal..

G NO
Johnni e, what did | say?
JOHNNI E
Pop, this is inportant to ne.
It's a sinple question. |If he

woul d just answer the question,
that's the end of it.

CEASAR
Where is this going Johnnie?
JOHNNI E
Just admit it Ceasar.
CEASAR
Adnmit what ?
JOHNNI E
That you over-reacted. That you
lost it. Not nme. It was your
m st ake.

Ceasar sees it so clearly now.

CEASAR
Al right Johnnie, you want to
play it this way, | can play it
this way. You want to know who
made a m stake, why don't you open
t he case.

VI OLET
Ceasar. ..

CEASAR
Shut up, Violet! This is between
me and Johnni e.

He pushes the case toward him
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CEASAR
You want to do this now, let's do
it. Open the case. Open the
fucki ng case.

Johnnie stares at him feeling that sonething is very
wWr ong.

CEASAR
That's right, I know. | fucking
know.
JOHNNI E
Know what ?
CEASAR
Open the case!
JOHNNI E

Al right! \Were's the key?

CEASAR
You don't need a key.

He tries but it's | ocked.

JOHNNI E
How t he fuck can | open it?

CEASAR
The sanme way you did before.

JOHNNI E
What are you tal ki ng about ?

Ceasar smles and tosses the key onto the table.

CEASAR
There you go, Johnnie.

He reaches for the key. Ceasar stands up and gi ves Viol et
his drink.

CEASAR
Get ne anot her.

He can see the fear on her face as she goes to the bar.
Time drips.
The key turns. One | ock pops.

Then t he ot her.
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The case opens |ike a scream and Johnni e sees the bl ank
paper.

JOHNNI E
What the. ..

Bef ore anybody can nove, Ceasar whips around with his
gun.

Roy junps off his stool, his drink crashing to the fl oor

CEASAR
Don't! Don't fucking nove!

Nobody can believe what is happeni ng.

G NO
Ceasar? Wiat is this?

CEASAR
Ask Johnnie! Ask your rat-fuck
son!

JOHNNI E

What the fuck?

Ceasar | evels the gun.

CEASAR
You don't think I'Il do it, do
you?
JOHNNI E
| think you're fucking crazy!
CEASAR
Where is it?
JOHNNI E
Where' s what ?
CEASAR
The noney!
JOHNNI E
Ceasar, | don't know what you're

t hi nki ng here, but if you don't
put down that gun --

He stands up.

CEASAR
Sit down!
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He does.

G NO
Ceasar!

CEASAR
G no, your son stole this noney to
set ne up and | can prove it.
Vi ol et!

She doesn't know what to say.

CEASAR
Tell them Tell them

VI OLET
For Christ's sake, Johnnie, do
what he says.

JOHNNI E

This isn't happening...

Booml Ceasar blows a hole in the couch right between
Johnnie's | egs. Johnnie screans.

CEASAR
The next one bl ows off your dick.
JOHNNI E
You're a dead nan! A fucki ng dead
man!
CEASAR
Where is it?
G NO
Enough!
G no junps up
CEASAR
No G no!
G NO
You aima gun at me?! Do you know
who | an®?! | am G no Marconi

You under st and?

He starts wal king toward Ceasar. Roy noves around for
good angl e.

CEASAR
Sit down G no!
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G NO
No, Ceasar, gime the gun.

CEASAR
Stay away!

He backs up as G no wal ks straight to him

G NO
W're famly, Ceasar.

CEASAR
No!

G NO
G mme t he gun.

CEASAR
| can't. | can't.

G NO
Gve it to ne.

He reaches up and takes hold of the barrel. Ceasar | ooks

resigned as he shuts his eyes.

A NO
Good nan.

Cl ose on G no's hand hol ding the gun barrel as --
Ceasar fires.

From behind the gun we watch G no's grip yanked free,
time nelting away as he falls, blood bubbling fromhis
chest, his eyes wide in disbelief.

H s body hits the floor and the room erupts.

Roy dives, drawing his gun as Ceasar continues to fire,
punpi ng the trigger.

Vi ol et drops behind the bar as Johnnie screans, falling
toward his father.

Bl ood spurts from Roy as two bullets hit, gun clattering
and sliding across the floor.

Johnni e lunges at Ceasar as Ceasar turns and fires, hitting
Johnni e everywhere; bl ood and neat spray and speckl e
everyt hing around him
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I NT. EMPTY APARTMENT

The gun continues to fire as Corky clutches the phone
whi speri ng.

CORKY
This is an energency!

I NT. CEASAR S APARTMENT

Crunched down behind the bar, Violet listens to the only
sound, repeating in the unnatural quiet:

Cick. dick. dick
Ri si ng, she peers over the edge of the bar.

Ceasar is standing in the aftermath. H's gun is still
ai red at Johnnie as he pulls the trigger over and over.

The bodies are still, blood silently pooling around them

Bl i nking the sweat from his eyes, Ceasar sees Violet.

CEASAR
| had to do it, Violet. You saw
it. | had no choi ce. It was

Johnnie. That |lying fuck. He
made ne do it.

He | ooks down at Johnnie, hate rising |ike bile.

CEASAR
You lying rat-fuck. You think you
can set ne up? |Is that what you
t hi nk? You stupid fuck.

Ki cki ng the body, be causes a series of sickening wet
noi ses.

CEASAR
I'ma dead man? |'m a dead man?
Guess again, fuckface. Wo's dead?
Who's the dead |ying rat-fuck?
Take anot her guess, take anot her
fucki ng guess!

He stops, panting, unable to catch his breath. Violet is
afraid to even | ook at him

Bl ood creeps along the edge of the floorboards.

Ceasar tries to clear his head, nopping the sweat from
his face.
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He bends down and starts searching Johnni e's pockets.
He finds his keys.

VI OLET
What are you doi ng?

Lost in thought, he goes to G no. Throw ng open the coat,
he sees the airplane ticket.

He checks the tinmes and then his watch.

CEASAR
maybe t hree hours.

VI OLET
Ceasar, what are you going to do?

CEASAR
What do you think we're going to
do? W have to find the noney.

VI OLET
What ?

CEASAR
Once we have the noney then none
of this ever happened.

VI OLET
Ceasar you just killed G no Marconi.

CEASAR
No | didn't. Not if his body
di sappears and not if the nopney is

still here. Then they never showed
up.

VI OLET
What happened to thenf

CEASAR
| don't know. We may never know,
but 1'"mgoing to guess it was a

j ob, maybe the Karpola famly.
He smil es.

CEASAR
Al'l part of the business.

He picks up Roy's gun and stuffs it in his belt.
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CEASAR
We just got to find the noney.
Once we do everything is going to
be all right.

In the distance the wail of a police siren can be heard.

Through the wi ndow they see a squad car, |ights blaring,
roll up in front of the building.

VI OLET
Ch, no.

He turns back to the carnage.

CEASAR
Fuck.

VI OLET
Ceasar, what are we going to do?

CEASAR
They're just cops. Stall them as
| ong as you can.
Ceasar flies into action.

Haul i ng Roy's body up over his shoulder, he hurries to
t he bathroom and drops the body into the tub.

I NT. EMPTY APARTMENT

St andi ng near the bathroom Corky hears the nmetal echo of
the tub. Looking at her tub she i mgi nes what he is doing.

Through the wall, she hears the door buzzer.
| NT. CEASAR S APARTMENT

The buzzer sounds again as Violet sees himlift G no's
body.

CEASAR
Answer it!

He rushes back to the bathroom dropping G no onto the
ot her two.

The three bl oody bodies fill the tub.

We see Johnni e's arm hangi ng over the edge as Ceasar snaps
t he shower curtain around, hiding them
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VI OLET
Hel | 0?

COP #1 (V.Q)
This is the police, ma' am

She cuts them off using the intercom

VI OLET
The police?

Over her shoul der she sees Ceasar shoving the furniture,
clearing the area around the heavy bl ood st ai ns.

CoOP #1 (V.Q)
We had a report of gunfire, so if
you could --

VI OLET
@unfire? 1Is this a joke?

Viol et sees Ceasar hurry to his office.

COP #1 (V.Q)
No joke, ma'am Pl ease open the
door.

VI OLET
How do | know you are cops?

I NT. OFFI CE

Ceasar seizes the beautiful oriental rug and yanks it up,
overturning furniture, dragging it out, he slans the door.

I NT. LIVING ROOM

Violet | ooks at Ceasar, who is working with the calm
si ngl e-m nded focus of a nmachi ne.

COP #1 (V.Q)
Ma' am you have to open the door

VI OLET
Al'l right.

She buzzes themin, as Ceasar throws the rug |i ke soneone
maki ng a bed, letting it fall and cover nost of the bl ood.

I NT. HALL

The cops are waiting for the elevator. After a nonent,
t he door slides open.
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I NT. CEASAR S APARTMENT

Viol et noves away fromthe i ntercom as Ceasar begins
arrangi ng the furniture on the rug.

CEASAR
Get ne a wet towel.

H s words push her to the bat hroom

| NT. BATHROOM

Stuffing a towel into the sink, she turns on the water.
She does not even | ook at the shower curtain.

I NT. HALL

The el evat or opens and the cops step out.

I NT. CEASAR S APARTMENT

Ceasar grabs the television renpote, hits "on" and jacks

the volunme until it is obviously Ioud.
Violet returns and he snatches the towel from her.
| NT. HALL

As the two cops wal k down the hall, they hear the
television. They |ook at each other already know ng what
happened.

I NT. CEASAR S APARTMENT

Li ke a mani ac, Ceasar w pes at any blood still visible
until there is a knock on the door. He grabs Violet by
t he arm

CEASAR
If you' re thinking about doing
sonet hi ng stupid, renenmber | just
killed G no Marconi. You understand
what that neans?

She nods.

VI OLET
They're just cops.

There i s anot her knock, much | ouder.

Violet goes to the door as Ceasar rips off his bl ood soaked
j acket and shirt.
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He drops down behind the bar.

Leaving the chain on, Violet opens the door. The cops
smle.

COP #1
See? W're for real.

VI OLET
l"msorry, it's just you hear
stories.

COP #1

You did the right thing.

Crouchi ng, Ceasar w pes vigorously at the blood on his
hands and face.

Vi ol et opens the door.
Ceasar crams the bl oody wad under the bar sink.

Just as the cops enter the living room Ceasar stands,
| ooking confortable in no shirt, with ice cubes in his
hands.

CEASAR
Hey, hey, Chicago's finest.

He plunks the ice into a glass and wal ks from behi nd the
bar

CEASAR
How s it going tonight fellas?

COP #2
Pretty good sir.

Ceasar turns his head.
CEASAR
Huh? |I'msorry, | can only hear
in this ear.
The cops | ook at each ot her again.

W ping his wet hand on his pants, Ceasar shakes hands
with each of them

CEASAR
" m Ceasar and this here is ny
Vi ol et .

They smle at Violet as Ceasar puts his arm around her.
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CEASAR
Vi ol et said sonet hi ng about

gunshot s?

Viol et sees the gun wedged in the back of his belt.

COP #1
Yes sir, a neighbor in the building
called in.

COP #2

I think we know what happened.

COP #1
It was probably just the tel evision.

CEASAR
The tel evision?

He | ooks at Violet.

CEASAR
Honey, why didn't you say sonet hi ng?
Turn it off.

Viol et wal ks across the rug and turns off the TV.

CEASAR
Fuck, this happened before. It's
this shitty ear. Born with it.
The batteries wore out in ny aid.

"' m sorry.
COP #2
It's all right sir.
COP #1
No bi g deal.
CEASAR
Hey, can | get you guys a beer?
COP #1
Not on duty, sorry.
CEASAR
Ch right.
COP #2
But, uh, would you mnd if | used

your bat hroonf?

Ceasar's face tightens.

78.
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CEASAR
Yeah, why not? 1It's right there.

COP #2
Thanks.

He heads for the john.

Vi ol et wat ches Ceasar back up to the bar novi ng behind
it.
CEASAR
" mgoing to make nysel f a dri nk,
if that's okay?

COP #1
Go right ahead, sir.

| NT. BATHROOM

Cop #2 enters, wal king right past the shower curtain. W
hear his sigh as he starts to piss.

I NT. LIVING ROOM

Cop #1 wal ks onto the rug, |ooking around, turning to
Viol et .

COP #1
This is a beautiful place.

VI OLET
t hank you.

She stares at his shoes on the rug.

Wat chi ng everything, Ceasar takes a sip of his drink. He
slips his gun out and holds it at his side.

| NT. BATHROOM

There is a bulge in the shower curtain where we i mgine
Johnni e's armis hangi ng.

Slowy we slide down to the bottom edge of the plastic
curtain, where a drip of blood fornms and --

Plips into a small red spot on the white tile floor.
I NT. LIVING ROOM

Cl ose on the heel of the cop's black shoe, where we can
al nost see the bl ood seeping up through the oriental rug.
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COP #1
Is this a condo?

Vi ol et nods.
Everyone turns when Cop #2 busts out of the bathroom

COP #2
kay, let's roll.

Cop #1 wal ks across the rug to the hardwood floor. He
turns to Ceasar.

COP #1
Try to keep the extra batteries
for your aid around.

CEASAR
Good i dea.

I NT. EMPTY APARTMENT

Corky hears the cop say goodbye to Violet. The door
closes. She isn't sure what she shoul d do.

Over her shoul der, she notes the bucket of paint. She
| ets the cops | eave.

| NT. CEASAR S APARTMENT
Ceasar puts on a new shirt, the gun stuffed in his pants.

CEASAR
Let's go.

I NT. HALL - N GHT

They step out of the apartnent, Ceasar jerking the door
shut .

As they pass by, Violet |ooks up to the door of the enpty
apartment, straight at the peephol e.

| NT. EMPTY APARTMENT
Corky is pressed against the door, eye at the peephole.

She sees that Violet is afraid as the two wonen seemto
speak to each other with their eyes.

CORKY
shit.
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EXT. PARKING LOT

Ceasar is on his knees searchi ng under the seats of
Johnnie's Mercedes. Unable to find the noney, Ceasar is
ready to snap.

Fromthe main doors, Corky slips out of the building.

H di ng behind a colum, she sees them across the | ot.

Cor ky noves behind the parked cars, the gun squeezed in
her hand.

Vi ol et edges away, on the verge of running, |ooking toward
t he busy street.

St andi ng, Ceasar pounds on the car.

CEASAR
Fuck! Fuck! Fuck!
VI OLET
Ceasar, sone one could see us out

her e.

| gnoring her, be tries to think.

CEASAR
Get in.
Still too far fromthemto do anything, Corky sees Ceasar
slam the trunk
CEASAR

Cet in! It's got to be at his
house. That's the only other place
it could be.

Violet |ooks around the lot, |ooking for sone way out.

CEASAR
Violet! Now

Corky can only watch as Violet gets in and the car rips
awnay.

I NT. EMPTY APARTMENT

Al one, Corky stands over the bucket of paint. She kicks
it wth her boot-toe.

CORKY
Two million dollars, Cork... Two
mllion dollars..
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She sighs, wondering how |l ong she can nake herself wait.
EXT. JOHNNIE'S BROANSTONE - NI GHT

The Mercedes is parked in front.

INT. JOHANNIE'S BROANSTONE - NI GHT

Cl ose on Ceasar, as he rakes his sweaty hair back, his
face knotted in tornent.

CEASAR
Ckay, | cone in...

He turns as if he just cane in through the front door.

We see Johnnie's hone has been laid to waste. The
furniture is broken, cushions split open, pictures
shattered, holes punched in the drywall, even the carpeting
has been torn up.

Ceasar doesn't | ook nuch better

CEASAR
|"ve got the noney...

Huddl ed in a corner, Violet watches him
CEASAR
| can't wait to see the | ook on
Ceasar's face when he finds out.

Ceasar noves fromthe front door, trying to get into
Johnni e' s head.

CEASAR
Now | don't have nuch tine..

He takes a couple of steps into the room

CEASAR
Got to put it soneplace safe...
He | ooks at a closet. [It's gutted, searched 10 tines
al r eady.
CEASAR
put it...

A coupl e nore uneasy steps and he | ooks at a | arge
overturned rolltop desk.

CEASAR
got it...
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He starts | ooking around the roomas if he is seeing for
the first time that it is destroyed. He is near the
br eaki ng poi nt.

VI OLET
Cc?

H s voi ce cracks. There is nowhere el se to | ook.

CEASAR
Where did | put it?

He expl odes. A terra cotta |lanp sails across the room

CEASAR
Where's ny fucking noney?! Fucking
cocksuckers! \Were the fuck is
it?!

He smashes his forehead into the wall, denting the drywall

CEASAR
Ow.

He hol ds his head sinking to the ground.

VI OLET
Cc?

She sits next to him putting a hand lightly on his
shoul der.

VI OLET
It's not here, Ceasar.

CEASAR
Where, then?

VI CLET
| don't know. it could be anywhere.
We don't even know i f he was al one.
Pl ease, Ceasar, we don't have nuch
time. Let's get out of here.

He knows what he has to do. Digging through the debris,
he finds the phone.

VI OLET
What are you doi ng?

CEASAR
We're going to need sone tine.
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VI OLET
Who are you going to call?
Al ready di aling, he does not answer

VI OLET
Ceasar ?

Ceasar takes a deep breath, nustering conposure.

M CKEY (V. Q)

Yeah?

CEASAR
Hey M ckey.

VI OLET
Ch god.

M CKEY (V. Q)
Ceasar? What the fuck tine is it?

CEASAR
Mck, | knowit's late, but there
is a problem They haven't shown

up yet.

M CKEY (V.Q)
What ? They ain't there?

CEASAR
No. | don't know where they are.
| even call ed over at Johnnie's
but no answer.

M CKEY (V.Q)
Ckay. Let nme call around. 1'11
see what | can do. Don't go
anywhere, okay?

CEASAR
kay, sure, M ck.

M CKEY (V.Q)
Ceasar, you still got the noney?

Ceasar | ooks at Violet.

CEASAR
Yeah, Mck. |'ve got the noney.
I"mstaring right at it.

M CKEY (V.Q)
Good. Sit tight. [I'Il call you
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He hangs up.
| NT. CEASAR S APARTMENT

Ceasar drags hinmself in. Violet closes the door behind
t hem

Ceasar noves into the roomwhere it happened. He is dizzy
and confused and does not want to be here.

Viol et turns him around.
VI OLET
"1l start packing. You know what
you have to do.

She turns himtoward the bat hroom He nods.

CEASAR
| can use Johnnie's car, dunp it
in Lake Mchigan... | need plastic
bags... tape and rope...

VI OLET

Just hurry.
Noddi ng, he heads for the kitchen.
| NT. BEDROOM

Violet enters and goes straight for the phone. She | ooks
at the blank wall as she dials.

VI OLET
Pl ease, Corky...

The phone rings.

When Corky answers, Violet alnost collapses with relief.

VI OLET
Oh thank god.

CORKY
l"mstill here.

VI OLET

| was so afraid you..

CORKY
You don't quit on ne, Violet, and
| won't quit on you.
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I NT. KI TCHEN

A box of Hefty bags tucked under his arm a coil of
clothesline in his hand, Ceasar searches through several
cabi net s.

| NT. BEDROOM
Viol et glances at the door.
VI OLET

Corky, it worked! He's going to
run. He needs to take care of the
bodies to buy hinself tine, but as
soon as he |l eaves, it's over.

| NT. EMPTY APARTMENT

Corky falls against the wall.

VI OLET (V.Q.)
just alittle longer and it's ours.

She | ooks at the bucket.
| NT. KI TCHEN

Munbling to hinmsel f, Ceasar wal ks out of the kitchen,
headi ng for the bedroom

| NT. BEDRCOM

Vi ol et reaches out and touches the wall, as if she were
t ouchi ng Corky.

VI OLET
Corky, | have to tell you
sonet hi ng. . .
| NT. EMPTY APARTMENT
Corky turns to the wall.
CORKY
| know, Violet. | know

Her fingers gently touch the wall as we travel up and
over where we see they are actually touching the wall in
t he exact sane pl ace.

CORKY
It's why I"mstill here.
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| NT. BEDROOM
Suddenly, Violet hears Ceasar.

CEASAR (V. Q)
Violet?

As he opens the door, she slans down the phone.
I NT. EMPTY APARTMENT

The line cuts off.

| NT. BEDROOM - NI GHT

Fear and pani c paral yze Viol et as Ceasar drops everything
grabbing for his gun.

CEASAR
Who was that ?

He |l evel s the gun at her.

CEASAR
Who the fuck was that?

She stands and be rushes at her, grabbing her by the
t hr oat .

CEASAR
Was that M ckey? Did you call
M ckey? Did you?!

She shakes her head and he throws her on the bed. The
gun ainmed at her, he picks up the phone and --

Hts the re-dial.
| NT. EMPTY APARTNMENT

Unsure of what happened, Corky hears the phone ring and
answers it on reflex.

Li steni ng, she waits.
| NT. BEDROOM
Ceasar |listens, waiting as |long as he can.

CEASAR
M ckey? |Is that you?
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I NT. EMPTY APARTMENT

Cor ky hangs up, junping away fromthe wall
| NT. BEDROOM

Ceasar hits the re-dial again.

I NT. EMPTY APARTMENT

Pani cki ng, Corky doesn't answer it but as it rings very
loud in the enpty apartnent, she realizes her nistake.

| NT. BEDRCOM

Turning slowy toward the wall, Ceasar hears the phone
ringing in the enpty apartnent.

I NT. EMPTY APARTMENT
Corky rips the plug out of the wall.
| NT. BEDROOM
The |i ne goes dead.
CEASAR
VWo is that? W is over there?!

Tel | ne!

She tries to get away but he grabs her and slaps her to
t he ground.

I NT. EMPTY APARTMENT

Corky hears Violet screamand that does it. Gun in hand,
she flies at the door.

| NT. BEDRCOM

The door to the enpty apartnent slanms shut and Ceasar
hearing it starts to run --

But Violet reaches out, catching his ankle, sending him
crashing to the dresser.

VI OLET
Run! Just run!

I NT. HALL

The door to Ceasar's apartnent is locked. Corky falls to
one knee, whipping two | ock picks from her ear-I| obe.
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| NT. BEDRCOM

Ceasar raises the gun to pistol-whip Violet and she
Screans.

I NT. HALL

Wor ki ng the | ock, Corky hears Violet's scream cut off.
I NT. LIVING ROOM

Ceasar rushes towards the front door.

I NT. HALL

Corky feels it click and rotates the cylinder.

I NT. LIVING ROOM

He is al nost there when he hears the | ock snap open. He
st ops.

| NT. HALL
Heari ng sonet hing that sounds |i ke footsteps, she stops.
I NT. LIVING ROOM

Stepping quietly, he leans forward to the peep-hole. The
hall is enpty.

Slowy we glide over the top of the door into --
| NT. HALL

Wiere we see Corky down | ow, pressed flat to the door
just under the scope of the w de angle |ens.

Separated by only a two inch thick door, they can al nost
feel each other's body heat.

I NT.  APARTMENT

Ceasar reaches for the knob, his fingers touching the
net al sphere when --

It begins to turn.
He pulls his hand back and seens to di sappear.

The door cracks open and Corky slips in, gun first. As
she noves into the room we see Ceasar behind her.

He puts his gun to her head.
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CEASAR
Drop the fucking gun or die!
Cor ky hesitates.

CEASAR
Drop it!

She does.

CEASAR
Turn ar ound.

Ri sing from her crouch, she turns and he recogni zes her.
CEASAR
You! ? Holy fucking Christ! You
gotta be kidding nme?
He starts to | augh when she strikes --

Knocki ng the gun, she punches him sl amm ng hi m back
agai nst the door as --

She tw sts, diving, grabbing her gun, just as --

He steps and kicks her full in the face.

| NT. CLOSET

Still unconscious, Corky's head jerks reacting to the
ki ck.

W see the dried bl ood caked to her check where his kick
split the skin. She is again swi mm ng toward
consci ousness.

We hear water splash, her face flinching as we nove cl oser;
t he sounds and voi ces echoi ng.

CEASAR (V. Q)
Wake up! Conme on you fucking dyke!

We hear Ceasar sl apping her.

CEASAR (V. Q)
Wake up!

| NT. BEDRCOM

Corky's face is dripping with water as her eyes slowy
bl i nk open.
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Com ng into focus is Ceasar, standing over her with an
enpty gl ass in one hand.

CEASAR
Good.

Except for the gag, she is bound as we have seen her bound
in the closet.

Ceasar yanks out his gun and puts it to her head.

CEASAR
| know everything now so | don't
want to hear any "I don't know'

bul | shit, you understand?
She sees Violet on the bed, al so bound hand and foot.

CEASAR
God, | should have seen this coni ng!
The second | met you | knew it.
Everyone knows your kind can't be
trusted! Fucking queers make nme
si ck.

The gun digs into her cheek.

CEASAR
But you tried to fuck the wong
guy. And | swear to you that I'm
going to kill you for it.

He t hunbs back the hammer.

CEASAR
Where is the noney?

VI OLET
Don't tell him--

CEASAR
Shut up Violet!

VI OLET

He can't kill you --
He ainms the gun at Violet.

CEASAR
Vi ol et !

VI OLET
Not until he has the noney!
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He fires and she junps as the bull et punches through the
wal | behind her.

H s point made, he puts the gun back to Corky's head.

CEASAR
Now, where the fuck is ny noney?
CORKY
Li ck ne.
CEASAR
Where is it?
CORKY

Ei ther pull the trigger or get
that thing out of ny face.

Bl ood tenperature rising again, Ceasar pulls the gun back
and slaps her with it.

CEASAR
Stupid cunt!
VI OLET
Ceasar, stop acting like an asshole
and think --
CEASAR
Don't try to tell ne what to do.
VI OLET
You need the noney just |ike we
do.
CEASAR
Shut up, Violet.
VI OLET
Let us go and we'll make a deal.

He rushes at her, grabbing a fistful of her hair.

CEASAR
Shut the fuck up

He | ooks at Corky.
CEASAR
What did you do to her?! This
isn't my Violet!

He | ooks at her as if unable to recognize her
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CEASAR
What did she do to you?

VI OLET
Everything you couldn't.

He shoves her down.

CEASAR
You ungrateful bitch! You had
not hing before I net you. You
wer e not hi ng!

He stonps around the room
CEASAR
Who gave you this place? This
apart nent ?

He throws open the closet.

CEASAR
Who gave us all of this? | did!
| gave you everything! | gave you
this life! | made you, Violet. |

saved you.
He seens to believe what he is saying.

CEASAR
| saved you.

VI OLET
Ha! What a | oad of crap. Look at
yoursel f, Ceasar. You' re a thug.
You | aunder noney for the nob.
You rent worren |ike you rented
this apartnent.

He doesn't want to hear this.

VI OLET
Saved ne? You don't even know ne.
You used ne Ceasar, just like I

used you. All part of the business.

CEASAR
You betrayed ne!

VI OLET
You nurdered G no!

CEASAR
| had to. You nmde ne.

93.
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VI OLET
Bul I shit, you killed him Not me.
You did it because you coul dn't
stand the thought of Johnnie fucking

you.
CEASAR
Shut up!
He sl aps her.
CEASAR
Ckay, you want business, |'ll give

you the fucking business.

He | eans cl oser.
CEASAR

" mgoing to make you beg j ust
li ke Shelly did. Just |ike Shelly!

He storns out of the room
Corky | ooks up at Violet.

VI OLET
" msorry, Corky...

CORKY
Don't be sorry. Help ne.

She pulls at the ropes as Violet slides off the bed.
| NT. KI TCHEN

Ceasar throws open the broom cl oset and grabs the clippers
that M ckey used to cut off Shelly's finger.

| NT. BEDRCOM

The two wonen are back to back, fingers working at each
ot her's knots when Ceasar bursts into the room

CEASAR
Ch, no no no.

G abbi ng Corky by the boots, he drags her and flips her
so that she can now see Violet.

He drops down onto Violet putting the clippers in front
of her face.

CEASAR
Hey, Violet, you renenber these?
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Her eyes widen with terror. She starts to scream when he
stuffs a towel in her nouth.

Layi ng agai nst Violet, he turns to CorKky.

CEASAR
l"mgoing to start with her so
you' |l get a good idea what's

com ng.
He takes hold of Violet's pinky finger stretching it out.

CEASAR
" mgoing to ask you where the
noney is. Every time you don't
give me an answer, |'mgoing to
cut off one finger.

CORKY
No.

CEASAR
When | reach ten, then I'l|l start
wi th you.

He puts the finger between the bl ades.

CEASAR
Where is the noney?

Corky sees Violet thrashing hel pl essly. She has no choi ce.
Her nouth opens as --

The door buzzer rings.
Ceasar is distracted, trying to think who it could be.

CEASAR
M ckey.

He sees the phone, where he dropped it, lying off the
hook.

The door buzzer rings again, nore incessant. Corky sees
hi m monmentarily unnerved.

He | ooks back at her.

CEASAR
| said where --

He starts to cut and Corky screans --
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CORKY
No! "Il tell youl
He stops, the door buzzi ng conti nuously.
CORKY
It's over there in the enpty
apartnent.

As she speaks the sound of the door buzzer changes.

CORKY
| put it inside one of the paint
druns.
He is not |ooking at her, listening, he realizes that

M ckey is buzzing the other apartnents.

Ceasar stands as the buzzing stops. He pulls out his gun
and ainms it at Corky.

CEASAR
| promsed | would kill you.
He cocks it.
CORKY
You can't kill me yet.
CEASAR
Wy ?
CORKY

| could be lying.

H s hand starts to shake with frustration. He is beginning
to hate this wonan nore than he ever hated Johnnie.

Taki ng a deep breath, he eases back the hammer.
CEASAR
You're going to wish to god you
hadn't done that.
He ki cks her again, snapping her head back.

After he | eaves, Violet |ooks over and sees Corky |ying
unconsci ous.

I NT. HALL

Ceasar tries to open the door to the enpty apartnent but
it is |ocked.
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CEASAR
Fuck.

At the end of the hall, the elevator "dings". Just as
t he door opens, Ceasar junps back into his apartnent.

CEASAR
Son of a bitch...

H's mnd a racing blur, he | ocks the door and runs back
to the bedroom

Wth another towel he gags Corky and drags her into the
closet. In her pocket, he finds the key.

He cl oses the doors then hangs up the phone.
Grunting he hauls Violet up over his shoul der --
When there is a knock on the door.

I NT. LIVING ROOM

Carrying Violet he hurries to the kitchen, where he throws
Corky's gun into the freezer.

M ckey is banging on the door as Ceasar heads for the
bat hr oom

| NT. BATHROOM

Droppi ng Violet, he reaches behind the curtain and turns
on the shower.

CEASAR
Mckey wll get in. 1 know he
will.

We hear the water hitting the bodies while Ceasar starts
tearing off his clothes.

CEASAR
Violet. | can kill you right now
if that's what you want. |f you
want to live then you have to help
nme. | need you to nake M ckey
bel i eve that everything is nornal.

He picks up his gun.

CEASAR
Tell nme, do you want to live?

She stares hard at himand his gun, then nods.
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CEASAR
Good girl.

I NT. LIVING ROOM
We nove toward the door as the | ock clicks open.
| NT. BATHROOM

Violet's hands are untied. She pulls off the gag and the
ropes at her feet.

Naked, Ceasar sticks his head under the shower spray,
wetting everyt hing.

I NT. LIVING ROOM

Still dripping, Ceasar wal ks out, a towel wapped around
hi s wai st, another towel in his hand.

M ckey and Lou are standing in the m ddle of the room
Ceasar | unps.

CEASAR
Jesus Chri st!

Ceasar holds his chest, laying it on a bit thick.

CEASAR
Holy fuck M ckey! You scared the
shit outta ne.

He sees they both are holding their guns.

CEASAR
What is this? what are you two
doi ng, sneaking in here with your
peckers in your hands? You gonna
do me, Mck? Is that it?

M ckey smles, putting his gun away.

M CKEY

No, Cease. There was no answer.
CEASAR

| thought | heard soneone knocki ng.
M CKEY

| was buzzing, | was knocking, but

| guess you couldn't hear ne on
account of being in the shower.
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CEASAR
Yeah, it was Violet's idea. | was
so wound up about G no, she was
trying to help ne rel ax.

M CKEY
That Violet is one nice |ady.
W sh someone woul d hel p ne rel ax.

CEASAR
Shit, Mck, cone on in, let nme get
you a drink. Sit down, Lou.

Behind the bar, he sets down the towel be was hol di ng and
we see the gun hidden inside it.

| NT. BATHROOM

Vi ol et wat ches through a sliver of open door, her mnd
al ready wor ki ng.

I NT. LIVING ROOM

Ceasar is maki ng the drinks.

M CKEY

W was worried about you, Cease.
CEASAR

Me?  Why?
M CKEY

W went over to Johnnie's place,
just to check it out and it was
bust ed up, Bad.

Ceasar hands hima drink.

M CKEY
| started thinking maybe it's about
t he noney so | call you but all
get is the busy signal. | figure
t he phone is off the hook, that's
why | conme rushing over here.

CEASAR
Ch Christ, the phone... That was a

fucking stupid thing to do, wasn't
it?

M CKEY
Hey, if Violet was hel ping ne rel ax,
|'"d probably do the sane thing.
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M ckey smles as he sips his drink.
| NT. BATHROOM - NI GHT

Vi ol et stands and goes to the shower curtain.
in and turns off the water.

St eadyi ng hersel f, she pulls back the curtain,

t he wet, bl oody bodi es.
I NT. LIVING ROOM

M ckey is | ooking at the furniture.

M CKEY
Cease, can | ask you sonethi ng?
CEASAR
Yeah.
M CKEY
Why' d you nove all the furniture
around?

The knot in Ceasar's stomach tightens.

M CKEY
Let me guess. That was Violet's
i dea too.

He | aughs, and Lou |l aughs with him

CEASAR
Actual |y, yeah, she was nervous
about G no coni ng, wanted everything

to ook right. You know wonen
M ck.

M CKEY
Sure Cease. They nmke us do stupid
t hi ngs, don't they.
Ceasar smles feebly.

| NT. BATHROOM

100.

She reaches

exposi ng

Violet has pulled up Johnnie's body and is digging through

hi s coat pockets, searching for sonething.

I NT. LI VI NG ROOM

M ckey sees the briefcase still on the coffee table.
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M CKEY
Is that the noney?

CEASAR
Yeah, that's it.

Ceasar puts his hand inside the towel as M ckey wal ks
across the rug.

M CKEY
That fucking Shelly. | gotta hand
it to the guy but Jesus if | were
him1l would have bailed a | ong
time ago. | nean, how nmuch noney
does a man need?

Tal king to Lou, be picks up the case and wal ks back,
sonehow novi ng right between the wet spots.

M CKEY
| renmenber | was just staring at
all this goddann noney, Shelly
down on his knees, and the next
thing I know, Johnnie just blows
his head off.

He sl aps the case up onto the bar.

M CKEY
What a fucking ness. Johnnie's
| aughi ng his ass off and that's
when Ceasar lost it and -- Boom
He col d-cocked him  Fucki ng col d-
cocks Johnni e Marconi .

He thunbs the | atches but the case is still | ocked.

M CKEY
Hey, Ceasar, where's the key?

CEASAR
The key, yeah, the key's in ny
pants in the bathroom

M CKEY
Fuck it, 1 don't need the key.

Ceasar takes the small est breath.
M CKEY

| didn't need a key to get in here,
did |?
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He pulls out a | ock-pick and starts working the | ock.
The nuscles in Ceasar's forearm bul ge as he tightly
squeezes hi s gun.

He is slipping toward that sane desperate choice. He is
going to attack when --

Across the room the phone rings.
Everyone | ooks at it.

M CKEY
Who the hell could that be?

The phone is near the couch. Ceasar doesn't want to |et
go of the gun

The phone continues to ring.

M CKEY
You gonna answer it?

| NT. BATHROOM
Vi ol et has Johnnie's cellul ar phone.

Wat chi ng t hrough the cracked door, Violet sees Ceasar
cross to answer the phone.

CEASAR (V. O.)
Hel | 0?

VI OLET
Hel | o, Ceasar. This is G no.

Ceasar | ooks toward the bat hr oom

CEASAR (V. O.)
What ?

VI OLET
You' re bl owi ng your only chance.
Act like I'm G no.

I NT. LIVING ROOM
Ceasar's eyes |ight up.

CEASAR
Holy shit, | don't believe it!
W' ve been goi ng crazy over here,
G no!
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VI OLET (V. Q)
Good boy.

M ckey junps up.

CEASAR
lt's G no! lt's G no!
M CKEY
Where in the hell is he?
| NT. BATHROOM
VI OLET

W were in a car accident --

CEASAR (V. Q)
They were in a car accident.

VI OLET
But everybody is all right.

I NT. LIVING ROOM

CEASAR
They're all fine. Just bruises
and shit.

VI OLET (V.Q.)
Now you listen to ne, asshole, |
know your gun is behind the bar..

M CKEY
Un- f ucki ng- bel i evable. | called
t hose hi ghway patrol dunb fucks.
CEASAR
Ssh! | can't hear G no!

VI OLET (V.Q)
W make a deal or | cone out and
hand this phone to M ckey.

CEASAR
["m|istening.

| NT. BATHROOM

Vi ol et has her robe over her dress, wapping her hair in
a towel, naking sure the bruise on her forehead is hidden

VI OLET
| want what's mne, half the noney.
( MORE)
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VI OLET ( CONT' D)
We get rid of Mckey, no one el se
dies. No one. Say yes, |
under st and.

CEASAR (V. Q)
Yes, | under st and.

VI OLET
Tell themI'mat St. Mary's off
t he Kennedy, in the waiting room
but stay on the phone until | cone
out .

CEASAR (V. Q)
Sure G no, sure.

I NT. LIVING ROOM

Qut of the corner of his eye, he watches Violet cone out
of the bat hroom

CEASAR
St. Mary's off the Kennedy, sure.
Ckay, G no.
M ckey sees Violet.
VI OLET

M ckey? What are you doi ng here?

M CKEY
Violet, it's G no and Johnni e.
They were in a car accident.

VI OLET
Ch ny god. Was anyone hurt?

M CKEY
| think everything is okay.

Ceasar hangs up.

CEASAR
They're at St. Mary's in the waiting
room

Mck is already on the way.

M CKEY
| can't fit themall in ny car so
gi ve ne your keys. You drive ny
car, Lou.
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Ceasar sees Violet wal king toward the kitchen.

CEASAR
Sure, M ckey, sure. Violet!

She stops, |ooking straight at the freezer.

CEASAR
Go grab ny car keys fromny pants
in the bathroom

She turns to him

CEASAR
Pl ease, help us out, M ckey wants
to get going.

She turns to the bathroom
M CKEY
They m ght want to go straight to
the airport and back to Mam, so
| better take this.

He grabs the briefcase.

M CKEY
You got the key?
CEASAR
Ch yeah. Violet!
| NT. CLOSET
Where Corky remai ns bound, still unconscious.

the nane echo in her head.

CEASAR (V. Q)
Vi ol et !

Suddenly, her eyes blink open.

CEASAR (V. Q)
Vi ol et !

Her eyes blink again as she tries to focus.

I NT. LI VI NG ROOM

105.

W& hear

Vi ol et hands M ckey the keys for the car and the case.

M CKEY
Thanks, V.
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He ki sses her on the cheek.

CEASAR
Call nme as soon as you get him

M CKEY
Leave your phone on the hook.

M ckey and Lou leave. Violet is staring at Ceasar standing
near the door.

In his right hand he is holding the other towel. He
sm | es.

CEASAR
Now t hat's team worKk.
VI OLET
| should have let himkill you
CEASAR
You know he woul d have done you
t 0o.
VI OLET

| knew | couldn't trust you.
He drops the towel, raising the gun.

CEASAR
| said|l'd let youlive and | wll.

He sm | es again.

CEASAR
Maybe.

I NT. CLOSET

Corky is wi de awake, thrashing-mad, biting her gag,
struggling to get free.

I NT. LIVING ROOM
Ceasar pulls his pants on.
CEASAR
Time to find out if the dyke was
stupid enough to lie.

Ceasar drags Violet through the front door.



Converted to PDF by ww.. screental k. org 107.

| NT. BEDROOM

The cl oset doors burst open, as Corky fights her way out.
I NT. EMPTY APARTMENT

Ceasar sees the buckets of paint.

He rips the Ilid fromthe nearest and kicks it over. Paint
spills out across the fl oor.

| NT. BEDRCOM

Suddenly Corky stops, sonething has caught her eye. W
drop down focusing on what she is staring at --

The cli ppers.
| NT. EMPTY APARTMENT

He ki cks over the second bucket and the bag tunbl es out
with the rushing flow of paint.

CEASAR
Yes!

He turns to Violet who is already running out the door.

CEASAR
No!
| NT. HALL
Violet turns down the hall, bare feet beating against the

fl oor.
Ceasar slices out of the room behi nd her.

CEASAR
Vi ol et !

He ains the gun as she hurls her self into the energency
door .

CEASAR
Fuck!

I NT. STAI RWELL

She flies, hands on the rail spiraling down each flight
as he charges after her.

CEASAR
Goddammit Violet! Stop! Now
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| NT. BEDRCOM

Straining, Corky's fingers curl around the handle of the
cl i ppers.

I NT. LOBBY

Vi ol et smashes through the door but instead of turning to
the nain doors she runs straight for the el evators.

She pounds the button and waits.

VI OLET
Come on. Cone on, please.

She hears Ceasar conming just as the el evator opens.
Ceasar crashes out of the stair door, running toward the
exit. Wien he doesn't see her, he turns to the sound of
t he el evator --

And catches a glinpse of her as the doors cl ose.

CEASAR
Ch, you bitch. You fucking bitch

Taking a really deep breath, he throws open the door to
the stairs.

I NT. ELEVATOR

Viol et takes Johnnie's cellular phone fromthe robe pocket
and dials a nunber.

M ckey answers on the car phone.

VI OLET
M ckey! Ch god M ckey!

M CKEY (V. Q)
Violet?

Wi spering, she acts terrified.

VI OLET
He made ne help him M ckey, god |
was so afraid. It was Ceasar, all

Ceasar. You have to help ne.
He's com ng -- Oh god!

She hangs up, eyes bl azing.
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| NT. STAI RAELL
Sweat pouring off him Ceasar clinbs the stairs.
| NT. HALL

The el evat or opens, Violet bolts out. She runs down the
hal |, past the enpty apartnment, back to her door.

VI OLET
Cor ky?

I NT. EMPTY APARTMENT

She rushes to the bedroom where she finds the coils of
cut rope.

VI OLET
Cor ky!

She | ooks at the wall separating the apartnent.
| NT. HALL

Ceasar half falls out of the stair door, drenched wth
sweat .

I NT. EMPTY APARTMENT

@un ready, Ceasar throws open the door.

Spread out like a pond of mlk is the spilled paint but -
The noney is gone.

Leadi ng away fromthe white pool are boot prints and the
drip trail of the plastic bag.

The tracks lead to the bat hroom

Ceasar ki cks open the bat hroom door and finds the bag of
noney next to Corky's enpty boots.

Over his shoul der we see Corky al ready swi nging a massive
pi pe wrench.

At the last second he is able to duck, falling to the
ground as --

The door janb splinters with a terrible nmetal crunch.

Bef ore he can recover and shoot she brings the wench
down on his arm
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He screans as the gun hits the floor.

She kicks it, sending it skidding, hydropl aning across

t he paint pool to the other side, leaving a jet trail of
white swirls and spirals on the wood fl oor.

They fight, Corky raining blows onto his back and flailing
armuntil --

He catches her foot, flipping her as he cl anbers up.

Scranbl i ng across the paint, slipping, crawing for the
gun when --

Violet bursts in pointing the gun fromthe freezer.

VI OLET
St op!

Ceasar, on hands and knees, | ooks at her then at his gun
still out of reach.

VI OLET
It's over, Ceasar. | called M ckey.
He's on his way.

Violet stands for long tinme, the gun trained carefully on
himas he rises fromthe fl oor.

Panti ng, Ceasar watches her |ike a mad dog.

VI OLET
CGet out of here, Ceasar. |If you
want to live you had better start
runni ng.
He smil es.
CEASAR
All these years and you still don't

know ne, Violet.

He casual ly noves towards the gun

CEASAR
But | know you.
CORKY
Violet?
CEASAR
You can't kill me, Violet. You're

not the type.



Converted to PDF by ww.. screental k. org 111.

VI OLET
Ceasar, don't.

Corky's eyes wi den as Ceasar stands over the gun.

VI OLET
Ceasar!
CEASAR
| hear you, V. Sure we'll split

t he noney. \Whatever you want.
Ceasar | unges.

CORKY
Vi ol et .

He is up and aimng when Violet fires --

The bullet hits Ceasar in the shoul der, knocking him off
bal ance. He spins around, still trying to find her in
his sites when --

She fires again.

H s body arcs back, falling, splashing into the paint.

Ceasar's bl ood bubbl es out bright red agai nst the
glistening white.

Viol et and Corky hold each other, both wonen cryi ng, ready
to coll apse.

VI OLET
It's not over, Mckey will be here
any m nute.
CORKY
Ch no.
VI OLET
It's all right. | know what to

do. Just hold ne a little nore.
Cor ky does.
| NT. CEASAR S APARTMENT

The door opens and we glide inside, noving through the
mai n roonms as though searchi ng them

We turn to the bedroom and we see Violet |aying unconscious
on the floor.
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M CKEY
Vi ol et!
@un in hand, M ckey bends to her side, checking her pulse.
He sees the huge welt on her forehead where Ceasar hit
her.
Her |l ong | ashes beat |ike butterfly wi ngs as she wakes.

She is suddenly afraid.

VI OLET
Ch no!  No!

M CKEY
It'"'s me. It's me, Mckey. You're
all right.

Her body heaves with relief as she clutches to him

VI OLET
M ckey. . .

M CKEY
Shh! 1t's okay now. Everything
is all right.

| NT. EMPTY APARTMENT
Days later. The apartnent is totally clean.
| NT. CEASAR S APARTMENT

It is enpty and clean. 1In the bedroom only a few hangers
are left dangling in the open cl oset.

EXT. PARKING LOT
M ckey is standing with Violet, next to his car.

VI OLET
I will never understand it, M ckey.
You didn't even call the police.

M CKEY
| told you, the famly doesn't
want the police around. W want
to take care of it oursel ves and
we will. [I'lIl find him | swear
I will.

VI OLET
| know you will.
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M CKEY
Sure you're going to be okay? |
nean, if you're having second
t houghts ny offer still stands.

VI OLET
Thanks M ckey, but | need to get
out, you know? GCet away from al
of this.

M ckey nods.

VI OLET
But thanks. Thanks for everything.

She hugs him and he kisses her. Then he gets in his car.
Viol et watches hi mdrive away and knows that she is free.
| NT. PAROLE OFFI CE

Corky is still in the parole office.

OFFI CER
You haven't heard a goddamm word
|'ve said, have you?

Corky studies her fingernails. They are clean and
mani cur ed.

OFFI CER
| could hold you for six nore
nmont hs, for six years, and I'd
just be wasting the taxpayer's
cof fee and air conditioning.

She | ooks up at himas he flips open her file.
OFFI CER
This is the part of ny job | hate
t he nost.

Bam He hits the first page with a stanp that reads:
REL EASED.

OFFI CER
Only satisfaction | get is know ng
that I'll never see you again.
CORKY

No sir. You won't.

She stands al nost smling.
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EXT. PAROLE BUI LDI NGS - DAY
Corky exits the revol ving door and sniles.

Violet is waiting out front, |eaning on a brand new Chevy
truck. She is wearing a short hair cut and | eat her jacket.

She stanps out a cigarette as Corky approaches.

CORKY
Goi ng ny way?

VI OLET
Definitely.

CORKY

So, where are we goi ng anyway?

VI OLET
Anywhere we want .

They smle, lean for each other, and | ock |ips.

FADE QUT.
THE END
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